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Editor’s Note
This is a lot like penning the last little note to toss into a time capsule. The
note only labels the contents: someone’s report card, a lock of hair, an old
flannel shirt. This note is a gesture incapable of living up to the value of
everything else.

?

?

It only identifies the capsule but is never nearly as interesting. Here lie the
objects of worship for the Oregon Voice staff 1989-2009. In a way, I’m not
even qualified to write it. Some stories in this issue took to stands when I
was yet to grow adult teeth.
But I try. It’s simple to say that these pages are proof we’ve come a long
way in the Voice, but that’s not true. We haven’t gone far at all. Resistant to
trends outside those of clothing, music, and design, the Voice has remained
a catch-all for all surprisingly good-looking, deadline-dodging, quasi-leftwing baby journalists.
In that vein, I present the issue, a collection of old interviews, new ones, and
some telling reflections that say a lot about our heritage as a publication.
Thanks to all the past staff whose work is in here and those who shared
their experiences. Be sure to look at our other issues this year, and feel
free to stay in touch. Keep our names in mind as we begin to look for jobs.
Please.
Staff this year, it’s been a pleasure. Thanks for all the help. For next year,
remember all deadlines are firm, art issues aren’t as fun as they sound,
and meetings are every Wednesday unless we send out an e-mail an hour
before, or Stephen has to watch a Blazers game.
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Correction: Samu’s name is Sam Grunseth, not Sum Grunseth. Our bad.
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Mainly, I remember the all-nighters.

words Past Staff Members

Safe sex and the origins of Oregon Voice
It seems like just yesterday that Oregon Voice came to life from
the vision and energy of a bunch of writers, photographers and
their friends – some of whom actually were students in the
School of Journalism.
We fought for funding from student government, created
the framework for a student publication and published an
independent, largely irrelevant publication meant to capture
the energy of the campus. We wrote about art, we wrote about
food, we wrote about music, whatever we thought might be
entertaining to the student body.
Yes, we wrote about sex.
As I look back on that first year, it jumps out that I put a ton
of energy into creating a student publication because of my
dedication to journalism, desire to be published and unrequited
passion for … condoms.
Yes, Oregon Voice came to life because of U of O students yearning
for love.
We published five issues that first year, and the fifth focused on
sex. The Sex Issue.
Our social columnist duo, Steve Jacobsen and Jeff Young – “Steve
and Jeff on the Town” – had visited the Willamette Aids Council
and secured a condom for each issue. We printed 4,000 issues
and had 4,000 condoms lined up, one for each issue.
We printed that on the cover, “Free Condom Inside.”
When we went to get the condoms, our condoms, we got
stonewalled. The staff at the Willamette Aids Council had
changed and the new staff didn’t see our magazine as being an
asset.

Director Oliver Stone (“JFK,”“Natural Born Killers”) was so busy
staring at my girlfriend’s chest that he didn’t have time to talk
to me—then promptly misspelled her name when signing her
book. It wasn’t a particularly difficult name: Emily.
This is one of my favorite stories from working at the Oregon
Voice. I missed the story, but got a good story out of it.
But the stories I did get were memorable too. In my tenure with
the magazine, we took the OV from its Spy magazine roots and
added arts coverage to the satire. We interviewed the Red Hot
Chili Peppers, Pearl Jam, the Indigo Girls and many more. In a
major coup, we also talked to author David Foster Wallace, right
off the heels of his masterpiece Infinite Jest. I fought with Kurt
Vonnegut and joked with director Kevin Smith. Morphine’s Mark
Sandman even commandeered my camera and took a portrait
of me. Henry Rollins wrote about comedian Lenny Bruce for us.
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We needed condoms. They had condoms, but they had plans for
them, plans that didn’t involve Oregon Voice.
As publisher, I lobbied that the campus population needed those
condoms and Oregon Voice was a perfect delivery vehicle for
them. No sale.
So, we walked out of the office, Steve, Jeff and myself, completely
disheartened that we wouldn’t be fully able to promote safe sex
to our classmates. We couldn’t finish the job we had promised on
the cover of the issue.
That’s when my training from the School of Journalism took over.
I noticed the Willamette Aids Council seemed to be conducting
inventory in the hallway outside its office. There were numerous
boxes essentially labeled “condoms inside.” So I handed one box
to Steve one to Jeff and pointed to the exit, in the direction of
my 1955 Volkswagen Beetle, 1955 being a year the Dodgers
franchise, then located in Brooklyn, had won the World Series.
We stole 2,000 condoms from the Willamette Aids Council.
We headed back to my apartment and began fulfilling out
commitment to the campus to provide protection from sexually
transmitted diseases in each issue.
What a task.
We made it through about three-fourths of the condoms before
our stamina gave out.
We had such great intentions. Unfortunately, when the issues
were picked up, the condoms usually fell out and were unclaimed
by the reader. You could see where a stack of issues had been
placed because of the pile of condoms – unfulfilled condoms.
It was a very unfulfilling issue.

I felt a deep
connection to the
Willamette Aids
Council and the
remaining sack of
condoms – 452 to be exact.
It took me almost five years, one condom at a time, to personally
promote safe sex to the women of Eugene, Portland, Salem,
Redmond, Prineville, Bend, Roseburg, Medford, Klamath Falls,
Seaside, Lincoln City, Madras, Umatilla, Hermiston, Pendleton,
Baker City, Burns, Salt Lake City, Modesto, Calif., Seattle,
Vancouver, British Columbia and the greater Miami, Fla., area.
Often, I felt the need to send an inspirational note of my success to
the Willamette Aids Council, which merged into the organization
HIV Alliance in the ‘90s.
After freeing myself of the burden of those condoms, I found a
wife, settled down and have successfully raised a family.
Looking back 20 years after the process began for that first issue, I
feel a great sense of pride because of what we accomplished and
what we inspired. When the magazine folded for a year (much
like “Family Guy” got canned for a year), the student community
brought it back to life. That’s a tremendous compliment to those
of us who got the magazine started.
I like to think of Oregon Voice as my first child, and I look for an
issue whenever I visit the campus. The graphics of the magazine
have changed significantly and the issues have more pages, but it
still showcases the energy of writers at the University of Oregon.

At the time, I was drawing comic strips about my dorm-mates
and posting them on the fourth floor of Tingle Hall (the strip
was rather unfortunately titled “Tingle Force”) -- so I was first
conscripted to illustrate a very funny Voice humor column
written by Jeff Young and Steve Jacobsen, a pair of far-coolerthan-me wild men who had a nasty habit of rousing me from
my hangover by busting into my dorm room while filming me
with a camcorder the size of a school bus. I was tasked with
drawing Steve and Jeff looking magnificent, usually in kilts, and
then somehow tying it into the topic of the column at hand. I
have a vague recollection of drawing them in their kilts staring
dramatically at a sky filled with Lucky Charms marbits. It was that
kind of column.
We all bonded over the all-nighters. In 1989, the Macintosh
Plus (1MB of RAM! An 8MHz processor! A 20MB hard drive!
Nine staggering inches of screen space!) was about as good as
student computers got; you could go fetch a cup of coffee while
PageMaker re-rendered if you moved a text box. So in those early
days, we were laying out the magazine old-school -- pasting
printed-out type, Xeroxed cartoons and dot-screened photos on
signature sheets of blue-line paper with hot-wax rollers. If you
found a typo and time was a factor, you typeset the correction
and tacked it over the error with rubber cement. There was a
tactile quality to making the magazine then, and I suspect that’s
something today’s generation is missing, unless Adobe InDesign
has a plug-in that dumps hot wax on your arm when you forget

And, hopefully, all those writers, photographers and graphic
designers continue, year after year, to fulfill the original mission
of Oregon Voice, which is, of course, to have a lot of safe sex.

In 2001, I was a sophomore at U of O and writing for the
Commentator.

Cliff Pfenning
Oregon Voice Founder

The OC liked my humor pieces and the fact that I had boobs,
(women on staff were somewhat of a novelty at the time),
but my roots swayed a little too far to the left for their editorial
liking.

As student journalists, we gained experience reporting stories
on volatile political issues (abortion, euthanasia, drugs). We also
camped out by chilly backstage doors, waiting on rock stars and
actors and authors and chest-ogling directors. But we also set
up infrastructure. We fought for office space in the redesigned
EMU, set up an archive at the Knight Library and bound the first
10 years of the magazine into books for libraries. We even set up
a decent website.

colleagues I still see, from time to time, when I’m on book tour
or writing a piece outside Chicago.

I went on to freelance for The New York Times and got hired
on to the staff of the Chicago Tribune. My fellow editors went
on to The New Yorker (Sarah Aichinger, now Mangerson), The
Oregonian, Glamour, Cosmogirl, Conscious Choice and many
other publications. Some of us did books. Alan Corey wrote “A
Million Bucks by 30” and my second book, “Last Words of the
Executed,” comes out next year.

I’m proud to say the Oregon Voice helped jumpstart my career in
this regard. Campus publications matter. My time with the OV
was closer to professional journalism than any other experience
I had in college.

The OV has provided me with a lifelong network of friends and

I joined the Oregon Voice staff during its founding year, 1989.
Founder/Editor Cliff Pfenning had no doubt surveyed U of O’s
student-magazine scene and noticed that it mostly involved
Oregon Commentator and The Student Insurgent blasting away at
each other with 32-pound cannons. That’s a vital (and frequently
hilarious) part of the student experience, but there wasn’t
anything dealing in long-form general-interest arts and feature
writing. Cliff filled the void with the Voice, and I owe big chunks
of my later career to his Big Idea.

I also teach journalism at Northwestern University as an adjunct
professor and I tell all my students: “No one will give you good
a job because you got good grades.” Employers want to know
that you’re worth your weight in ideas, that you have publishing
experience. They want to see actual stories you’ve written.

Rob Elder (now Robert K. Elder), former OV associate editor,
executive editor and publisher (1994-2000)

I started looking into what it would take to revive the Oregon
Voice with a few other Commentator staffers who were ready
for a change, and we spent the entire summer working on story
ideas, securing funding from the ASUO, fun stuff like that. In
the fall we debuted the revived Oregon Voice, and that first year

Mike Russell pulled me in.
I was amazed. Could I actually write for the cool student
magazine?
I was Norwegian, an international student. I’d just told him the
story of my life’s biggest misfortune to date; it was September
1990 and our Hilyard street house was a wreck thanks to a
summer sublet gone wrong – very wrong.

to put the cap on.
(I just posted that last sentence on Twitter, and a friend of mine
replied, “You forgot to add the #getoffmylawn hashtag.”)
But as I’m sure everyone who’s pulled an all-nighter on a student
magazine can attest, there’s a special kind of surreal giddiness
that sets in around 3:30 a.m., and if good people surround
you, special things can happen. And that first-year staff was
a splendid, passionate crew full of people who loved to crack
each other up and fill each issue with stupid little Easter eggs
while getting bombed on chocolate-covered espresso beans. We
even had a fellow named Stephen Moore who had no interest
in contributing to the magazine whatsoever; he just loved to
soak up the good production-night vibes and declared himself
“Staff Masseuse,” which is how I believe he was listed on the
masthead.
Once, we were pasting together an issue at 4 a.m. and found
ourselves with a big empty space on one page. In five minutes,
Jeff Young and I filled that space with a comic strip about a
crudely drawn hairless cat who -- in that and future issues -would be killed repeatedly in various esoteric ways (by being
turned into a piñata, by Franz Kafka, by being transformed into
Tarzan’s loincloth, by being bitten by MacGruff the Crime Dog,
by having his budget repeatedly slashed by $500 by the IFC). I
drew it left-handed in five minutes right on the blue-line paper,
and Jeff signed it “Vernon C. Wallingford III.” And thus was the
magazine’s crudely drawn mascot born.
(Note to current staffers: I will draw you new Hairless Kats
whenever you need them, forever.)
The twin addictions of production-night buzz and getting a
stapled paper reward for all that hard work sort of ruined me -but in a nice way. For the next two-and-a-half years, I wrote, cowrote, illustrated and laid out silly, silly articles for OV (usually at
the last minute) on everything from dating to suburban-hippie
posers to strange supermarket food to the current cinema. We

returning to print was a monthly experiment, to say the least.
I had the great luck of working under Editor Emeritus Brian
Boone that year, a phenomenal writer who was witty as fuck.
We conned Weezer into letting us interview them, (in return I
marked by body with their symbol, my first of many tattoos),
exchanged friendly fire with our old friends at the Commentator,
and practically lived in the EMU basement where we constructed
“the beast.”

once created a fake clothing catalog called “O. Voice” in which we
all modeled; I turned up in boxer shorts, reading the paper and
drinking coffee while a woman took a swing at my head with a
tennis racket.
There was a pretty hot student-cartooning scene at U of O at
the time, and most of those cartoonists turned up in the Voice
-- collaborating on two-page “Mondo Jam” comic strips in which
one artist would write and draw a panel of comics and hand it
off to the next artist, who took the story wherever he or she saw
fit. We did one in 1992 in which we heaped untold amounts
of abuse on Billy from “Family Circus.” I later wrote a paper for
my Mass Media Law class about whether or not we could be
successfully sued over this comic. It is the only time Oregon Voice
helped my grades rather than hindering them.
But here’s the thing, and if I may close this remembrance with
two bits of career advice:
1. You can always re-take a class you’ve failed. But you can put
your time as an Oregon Voice staffer on your first resume.
2. Also, feel free to plunder your early Voice work well into your
modestly compensated media career. These days, I occasionally
draw a comic strip called “Mr. Do & Mr. Don’t” for The Oregonian’s
A&E section; I first invented those
characters in 1989 or 1990 to illustrate an
extraordinarily naïve article I wrote about
the dos and don’ts of college dating. I
also draw a non-fiction comic strip called
“CulturePulp” for The O in which I appear as
the main character; that character wears a
t-shirt proudly emblazoned with a Hairless
Kat logo.
Mike Russell
(OV staffer, 1989-92)
www.CulturePulp.com

computer that conducted slightly more electricity. Brian Murphy,
the art director, was also a fantastic talent, even if he did subject
me to seeing him walk around in his tighty-whities more than
once.
Re-starting the Voice is still one of my proudest moments thus
far in life; the friends I made there still many of my closest. OV
4 LIFE!

The following year as Editor I was blessed with a great staff that
included future editors Sara Brickner (Clubs Editor for Seattle
Weekly) and Jennifer Hill, (now at the U of O Law School), and a

R. Sims
Editrix Emeritus

That was the summer The Crips came to town. And set up
headquarters in our house.

spoof at our house.

But that was the story that got me into the Voice. I loved it. I
met cool people, and I got to write for publication. We had so
much fun. I still miss The Hairless Kat. And hanging out in the
basement of the EMU. It was a great feeling of being on the
inside, in the thick of things. I still have pictures in my album
from the shooting of the O.Voice fashion story/J.Crew fashion

I can’t believe it’s been almost 20 years. It makes me feel old.
But it was a great beginning, and I am so happy the magazine
still lives on.
Sarah Hambro
Journalism ´92
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My initial connection with the Oregon Voice was likely less
purposeful and more pathetic than most. When I heard that my
friends Steve Jacobsen and Cliff Pfenning were having a potluck
at their off-campus rental, I was miffed that I wasn’t invited. So, I
decided to take matters into my own hands and attend the party
anyway. Much to my surprise, it wasn’t the usual beer-soaked
bacchanalia that I had expected, and happily attended at their
abode several times before. This was, in fact, the first meeting of
what eventually became the inaugural staff of the Oregon Voice.
The food wasn’t very good, but the conversations were more
stimulating than normal.
The founding father of the magazine, Cliff, is the only person
I’ve ever met who managed to garner a reputation as an
accomplished journalist before ever graduating high school. His
vision for the Voice was clear, and so was his business model: get
money from the Incidental Funding Committee, or die trying. I
managed to unintentionally slow that process down a bit during
an important meeting where I opened my big mouth to form

W

hen I was a fresh-faced, anonymous J-school drone in the
spring of 2001, my goal was to one day start a magazine. The
circumstances for doing so presented themselves far earlier than
expected. Unhappy that the other campus publication where I
had worked for a while (it rhymes with Oregon Commentator)
had veered off the fine line between satire and lazy crassness,
I discovered that the Oregon Voice, dormant for a year, was
available for a revival and revamp.
Have you ever started (or re-started) a magazine. Oh my God,
it’s hard. Like really, really hard. Seriously, never do this. The
following summer was an all-consuming, never-ending list of
hundreds of Voice-building tasks for the early Voice team: secure
funding, find some more writers, generate article ideas, nail
down some bad-ass fonts (Eurostyle – thanks, Radiohead!). But

The Oregon Voice introduced me to two different addictions.
And like all addictions, both severally altered my life. Dreadboy,
an autobiographical comic strip regarding my maintenance-free
hairstyle, was the first time my comedy had reached an unknown
and much wider audience. And I was instantly hooked. Because
this magazine was willing to spare some ink and some space for
my pun-filled, badly drawn, 3-paneled comic strip, I spent the
next five years of my life pursuing a career in comedy chasing
the widest audience possible. I worked every angle I could from
radio, to TV, to even moving cross-country to New York City. My
early twenties were spent in the best city in the world, however
on the dustiest, dimmest, and darkest stages of that city. That

W

hen I moved to Portland after graduation, I arranged to
meet up with a veteran newspaper editor that worked for The
Oregonian - someone I’d met during my time at the UO. He told
me “print is on the way out, focus on the internet,” and he was
right, mostly. While mildly disheartening, it drove home the
point of how rare it is these days to have the opportunity to work
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some choice, non-PC words that didn’t sit well with the IFC’s
upper-ranking officials. But despite my efforts, the Oregon Voice
did get its funding after a second try, and thus there was money
to pay for printing-the key, and most expensive prerequisite for
mass production.

When the first issue was published, I was on pins-and-needles
about how my sophomoric writing would be perceived. That
was the first time I overheard a stranger reading an intentionally
funny passage of one of my articles aloud to a friend, and both of
them breaking into laughter. From that moment, I was hooked.

From that moment on, I made all attempts to steer the editorial
apparatus of the Voice towards humor and satire, while Cliff and
others had higher pursuits in mind, such as actually serving
as a credible source of information for all things related to the
University of Oregon student “lifestyle”. Frankly, I am still not sure
what that means.

The Voice gave me the confidence and drive to share my writing,
and pursue the craft as a career, both as a journalist and in my
current career as a copywriter.

Lucky for me, the humorous bits and just plain inane stuff that
I would come up with was more evergreen than, say, an article
covering a particular sports or musical event. And, as a pseudomonthly, it was more important to engage our audience, than
inform them.

the major one was to establish the abiding and overarching tone,
format, and purpose of the magazine. Kind of a big deal. But the
most exciting, worthwhile things in life are generally the hardest,
so there you go. The result: a fun, hopefully hip, culture-obsessed
publication that was also a much-needed scenester zine.
After a false start of an error-filled, too-large-to-readcomfortably first issue that came out after everyone had gone
home for Christmas, the Voice took shape as we all realized how
fun it was to write and publish whatever we wanted. The Voice
reviews anti-depressants? Sure. A profane “Goofus and Gallant”?
Yes please. A gushing fanboy interview with Weezer (which
was strangely easy to line up), an expose on Eugene’s lack of a
housing code? Why not. Instructions on how to casually reference
P.M. Dawn in your daily conversations? Absolutely.

spare ink initially given to me by the Voice was akin to a heroin
dealer giving out a complementary hit to a first time user. I
constantly chased the adrenaline rush of that first hit. I needed
more. And more. And more. A decade later, through therapy and
maturity, I have since been cured of this addiction.
Because magazines are a writer’s medium, the Oregon Voice also
made me addicted to writing. Because I was around the OV
office a lot, I was thrown into it. Deadlines had to be met. Content
had to be filled. Pieces had to be edited. Luckily, my OV editor
Rob Elder believed in my ability, and asked me to contribute as
much as possible. He wanted more. And more. And more. Well,

for a print publication of any kind. When you do it’s usually safe
and boring.
By those standards, the Oregon Voice is downright magical. The
collection of interviews, essays, photos, illustrations and minutia
we’ve curated for the last two decades stands among an elite few
college magazines. I’m excited for the future generation of OV

So what’s the take-away here? Party crashing can help
your career? Perhaps. But, also, using the power of written
words to make people laugh, or for that matter, react
with any intended emotion, is incredibly rewarding and
addictive. Even after twenty years of attempting to perfect it.
Jeff Young
www.jeffreyadamyoung.com

The Voice was ultimately the most fun and worthwhile thing I
did in college, and something for which I will be forever proud. I
parlayed it into actual, real-world journalistic employment, and
that’s because of the on-the-job, come-as-it-may mechanics of
publishing and learning from the vastly talented and dedicated
staff – co-re-founder Raechel Sims, associate editors Lori
Musicer and Kat Ortland, and designers Brian Murphy, and Gabe
Dickinson in extreme particular, who didn’t mind losing sleep or
grade point average to steer the magazine into the top-notch,
self-assured must-read it is today. Congratulations, Voice.

Brian Boone
Editor-in-Chief, ‘01-’02

through his persuasion and need, or maybe just my addictive
personality, I became a writer. Thankfully this addiction didn’t
require cross-country travel, 3:00 am subway rides home alone,
or finagling unavailable stage time. However, it led to the
honing of a craft. And that craft turned into a book, which turned
me from just being addicted to writing and into an author. And
Oregon Voice, I thank you for that.
Alan Corey
Oregon Voice, ‘97-‘98
Author of “A Million Bucks by 30”
(Random House)

contributors who will get to experience the novelty and teambuilding nature of Print and come out a horse-length ahead of all
those poor suckers who didn’t have the opportunity to drink from
the chalice.
Scott E. Carver
Former Editor-in-Chief, Publisher and Art Director

All of my memories of the Voice (‘95 to 98) involve it being dark
outside. Once a month or so, various people would drop by to
help lay out the issue, spending hours wrestling with Pagemaker
and editing and re-editing each piece. This always started in the
evening and went on well into the night supported by unhealthy
snacks and over caffeinated and sugary drinks. The writers would
submit their pieces (usually at the last possible minute) and as
layouts were done the editing would be go on until the issue had
to be sent to the printer. Various people would drop in and out as
the issue took shape. The evenings for me always ended with a
long walk back through an empty and dark campus.

couple of pages of transcription. Rob wrote the intro – that day
if I recall it correctly - and then the merciless editing began. I
remember going over those same few pages with Rob over and
over. I remember standing in an empty stairwell in the EMU (to
get away from the distractions of the controlled chaos of layout
night) debating with him about how far one could actually edit
an interview before drifting too far from the actual statement
and voice of the interviewee. I remember that as the night went
on I was sick of debating- almost arguing – over the placement
of a comma or two as we handed scribbled-on drafts back and
forth in the stairwell.

The strongest memory I have of working on the Oregon Voice is
a specific evening editing an interview that we had done with
David Foster Wallace. Rob Elder, then the editor, had me interview
David Foster Wallace by phone. As the only person Rob could find
that had actually finished a book by David Foster Wallace I was
uniquely qualified to do the interview. I did the interview by
phone, taping the call on a little cassette recorder and then typed
up the bulk of the interview and showed up with a pretty good

Rob wanted to do it professionally and get it right, as he always
did, and was meticulous about every last sentence in the
interviews he edited. He focused on cutting out just the right
parts of the interviewee’s statements or particular parts of the
interview and transforming the spoken hesitant statements
with their “ums...” and “ahs...” and drifting tangents into written
sentences that more closely followed a formal grammar.

I was a staff writer for the Oregon Voice during my freshman
year at UO (1996). I believe I saw a flyer looking for writers,
so I started going to meetings in what are now the EMU River
Rooms. I was young and slightly intimidated, but found the
editors and other staff pretty down to earth.
I remember bits like “Nifty and Neato” where products like a box
of lard were profiled in the magazine. I remember one student’s
column called “Daytrips to Hell,” where the writer did things like
ride an LTD bus or spend hours in a video store to get inspiration
for his column.
Perhaps the highlight of my time with the Voice was being able
to cover the Rolling Stones concert in Portland. Our editor, Rob
Elder, put the announcement out on my birthday and said the

Of all the serendipitous events that got me where I am today, I’m
still really thankful that the ODE rejected my freshman application
to become an opinion columnist. Had they accepted me, I might’ve
been doomed to the boring world of newspaper journalism, and
would currently be right where most of my newsy friends have
found themselves: jobless and contemplating a career in nursing.
Instead, I licked my wounds and joined the Oregon Voice, which
turned out to be a much cooler publication with better art and
much, much better writers. And after writing for two issues of
the OV, I realized that the kind of writing I wanted to do did not
involve inverted pyramids, strict news formatting or the utterly
ridiculous notion of objectivity in journalism. Whether in news
or entertainment, I wanted to write stories that were factually
sound and true to their subjects, sure, but I also didn’t want to
write something that would put readers to sleep. I wanted to be
informative and entertaining. And the Voice is where I learned
how to write stories that were both.
Being editor-in-chief of the OV was a different story. Trying to
get a bunch of art nerds to turn stuff in on a deadline – not that I
was exempt from the procrastination‑ when we all had classes to
pass (or not) was like herding cats. Especially since almost all of
us were doing it for nothing more than the love, a few guest list
spots to some shows and if we got really lucky, the opportunity

first to reply would get to do the story and get the free ticket to
the show. My young ego took a small blow when Elder criticized
me for using “rock” as a verb, but my article still ran and I got to
see a great show. I harbor no hard feelings toward Rob - he’s the
one who moved on to a great professional writing career, but I
thought that was strange at the time.
Another story I remember writing was a criticism of the thenproposed “Tandem Taxi,” a service funded through public safety
that would allow riders to call or flag down a tandem bicycle for
a ride. The only “fare” was to help pedal. We all thought it was
silly at the time, and envisioned drunken college kids hitching a
ride on tandem bikes. Later however, I realized it was not just for
intoxicated people. I used the service quite often, and was sad to
see it go away with budget cuts.

to speak to our musical and/or artistic idols. In fact, my very
first interview with a famous musician, Pinback’s Rob Crow, was
published in the OV; now, I’m a music journalist, albeit a fledgling
one. I could’ve gotten paid had I worked for the ODE, but if I work
in music journalism now, I owe it to all the cool shows I saw and
people I talked to as an OV staffer and editor.
That said, when I think back on the differences between working
for the OV and working as a professional, there aren’t many
differences. You still work your ass off for peanuts (albeit more
peanuts), except this time there’s no health center to visit when
you’re sick. Whatever hours your boss tells you you’re slated to
work, expect to work almost twice that. If you’re lucky, you’ll
get an editor who has his or her shit together. Usually, you won’t
be. At the moment, I work as a music calendar wench for an altweekly. I’m the person who edits the music shorts and– the part
I actually give two shits about– write music features whenever
I can manage to finagle the space for my work amongst an
increasingly large pool of increasingly desperate writers who
can’t find freelance work elsewhere.
Still, I soldier on. Because I’m a writer. It’s in my bones. And to
keep being a writer, I’ll put up with whatever I have to put up
with as long as I can keep putting my work out there for the

Seeing a good interview editor at work on that piece has
influenced me ever since by making me slow down and think
critically whenever I read an interview or long quote in a
magazine or newspaper. I now wonder about what parts of the
subject’s statements were edited out, and which parts were left in
and why. I now wonder about the grammar of the interviewer’s
and interviewee’s sentences and wonder how much of what
makes it into print was polished and how much is the actual
rambling or formal voice of the speaker. I never took a journalism
class, or English class at the UO (and frankly, I never have had
much patience with strict grammar) but my experience with the
Oregon Voice made me a better reader and forced me to take a
more analytical view when considering the role of an editor and
the ‘voice’ in an interview.
Chris O’Connor
(Oregon BA ‘98 and Oregon JD ‘02 ) is a public defender in
Portland, Oregon. He is the proud owner of a signed copy of
his friend Rob Elder’s first book (which, naturally, is a book of
interviews).

My contribution to the Oregon Voice was small, but I greatly
value the experience. It was not only an opportunity to hone
my writing skills and reach a large audience, but it also got me
involved on campus. I met some cool people and got to see
how a college student-interest magazine was put together. I
stayed in Eugene after graduation and have worked on and
around campus since. It’s great to see the Oregon Voice still in
publication. I still pick it up and read it from time to time. Keep
up the good work.

Erik Talbert
Contributor ‘96 – ‘97

world to see. The only difference is that now, there’s just more
hate mail (and, okay, occasional love mail). And while I can’t say
all of my professional experience has been a fuck in the park,
it is thanks to working on the Oregon Voice that I know what
journalism is at its best: free, independent, and scraped together
for the love of the written word. Because I was lucky enough to
be the OV editor-in-chief, I know the euphoric feeling that comes
from working with people you admire and respect to put out a
product you’re proud of.
Which is why, even though the journalism industry is sinking
like the Titanic and no one has the patience to read more than
two sentences at a time anymore (I hate you, Twitter), I’m still
slogging through the bullshit, trying to get my stories published
and make a name for myself so that someday, I can be the notso-great editor or (if I’m really lucky) write at home, without
anyone breathing down my neck asking if I’ve met my blog
quota today.

Sara Brickner
Editor-in-Chief ‘06-’07

07

Rosy & Victor
Valverde

Ordinarily at that time, Victor worked in Indiana, but he was on
vacation visiting his family and took a look at a local office supply
store. Rosy was an accountant then and usually stayed in the back,
working on company figures. However, this particular day Rosy was
outside in the showroom. There, under atypical conditions, she and
Victor crossed paths.

words Sachie Yorck

“He kept coming back,” Rosy explains. Six months later, they married.
The couple immigrated together to the United States in 1988, with
work near Eugene, Oregon waiting and their first child, a girl, on the
way. Victor’s job in 1992 transferred the family to Minnesota. Only
three years and the birth of another daughter later, the Valverde clan
was back in Lane County of Oregon. A son was born shortly after.
“We’ve been all over the country, there’s no place like Oregon, no
place like Eugene,” Victor says.
Early on, Victor told Rosy of his
aspirations to own a personal
business, a Mexican food eatery.
Yet his dream was a risky one,
especially for a family of five.
“It was really hard to start,” Rosy
says. The couple knew they
wanted the business to be close
to the University of Oregon,
so they had to follow start-up
regulations imposed by the city of
Eugene. The government process
was complicated and took nearly
a year before remodeling could
occur.

Iofnenthusiastic
Eugene, when the sunshine comes out of its winter hiatus, swarms
sun-seekers soon follow. For Rosy Valverde, this is a busy

time. In between answering phone calls, greeting new customers, taking
orders and preparing warm Mexican cuisine, she can hardly get a breath
in. The sun brings out an incessant gusto in hungry passersby, to which
Rosy and her husband, Victor, gladly welcome.

Oregon Voice premier
issue is published

Smoking banned on domestic plane
flights, No Smoking light continues to
be manufactured because of lucrative
government contract.

“We’re not just doing a job,” Rosy says. “We care for our business, we’re
building our future.”
The food tastes satisfyingly authentic and nourishing. Rosy admits
she’s a health-conscious person and tries to make everything fresh.
Guacamole is made immediately after it’s ordered. Some tomatoes
and olives are canned, but not all. The only fried item is chile relleno,
but not deep-fried. The crispy bites don’t come from oil baths but
rather a perfected grilling technique. The savory dishes keep many

”

Current publisher, Stephen
A. Person, begins the single
worst day of kingergarten
ever.

Soviet Union ends along with
concrete notions of villainy in
contemporary media.

“I wish our regulars would stay in
the area longer,” Rosy confesses.
“Every year, many graduate and
leave.”
But the departure of some
students is swapped with the
incoming of new regulars. Rosy
shares the hope that one day
they will be busy enough to hire
workers and go home for a muchneeded extended break.

December is usually El Pato Verde’s
“dead month,” when the college
goers go on religious holidays and
the gloomy weather discourages
activity.
January
business
normally picks up the slack of the previous month and incrementally
gets better. Rosy says the weather really makes a difference.
As the sunshine develops, Rosy and Victor prepare for more business.
The Eugene atmosphere keeps their spirits high. Rosy loves the
diversity in this town; she thinks it is so cheery, especially compared
to the desert. “The first time I came to Eugene I thought it was the
closest thing to heaven,” Rosy admits.
For many fans of El Pato Verde, the delicious, fresh Mexican dishes
are slices of heaven without a devil’s advocate. The eatery is a cult
favorite, hidden from the oblivious lunch goers, with surprisingly bold
flavors. It is forever a Eugene community staple for the thrifty, simple,
complex, and just plain hungry.
Victor says with a fond smile, “We love Eugene. It’s a great place to
live.”

1991

1989

First Art Issue is
published
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When Rosy first met Victor in their hometown of Sonora, Mexico, she knew
the circumstances were above coincidence. They had never encountered
one another before. Sonora, considerably desert filled, blew hot and sticky
breezes from the sea; Rosy hated the weather.

1990

According to Rosy, al pastor is the most popular dish. It features spicy
marinated pork with pineapple, onions and cilantro in two corn tortillas
– for less than three bucks. No single item costs more than nine dollars,
that’s including carne asada selections, an all-day breakfast menu and
hearty enchiladas to choose from. And yes, breakfast includes huevos
rancheros.

The name Taqueria El Pato Verde, translated to “The Green Duck,”
represents a tribute to both Oregon Duck culture and the Valverde
family. As owner-operators, Victor and Rosy have direct personal
interest in the restaurant’s success.
El Pato Verde doesn’t claim to have the “best toasted burritos North of the
Rio Grande” for nothing. After all, the authentic cuisine comes from two
former Mexican citizens.

A bearded man enters El Pato Verde after locking his bike to a pole
and immediately shows a huge grin as he greets the Valverdes. Rosy
calls his order before he can speak, a cup ready with the receipt. The
sheepish man tells the couple that he’ll sit outside. He sits on the green
patio furniture, sipping his cold fountain drink, and watches 13th Ave.
with a bemused smile on his face. Soon after, a young mother escorts
her waddling 14-month son through the doors of El Pato Verde. As she
waits for her husband to meet up, Rosy and her converse about baby
tips. The owners love their regulars because it makes the restaurant
more personal and friendly.

We’re not just doing
a job. We care for our
business, we’re building
our future.

Prior to El Pato Verde, the
commercial space was used for a bank, before then, an oriental store.
Their business would be grandly unique to any previous franchise, or
any other Mexican bistro.

Taqueria El Pato Verde manages to survive during a national economic
recession, sustained by the dedication of owner-operators Rosy and
Victor Valverde, as well as a uniquely fresh and scrumptious menu.
This August will mark Taqueria El Pato Verde’s 7th anniversary. With
the establishment open six days a week, Rosy and Victor, the only two
employees, commit their heart and soul to the food. In a quaint space
next to an Italian restaurant and parking garage, and between the
University of Oregon campus clamor and the busy Sacred Heart Hospital
buildings, El Pato Verde has probably served thousands of burritos, tacos
and tostadas.

“

customers routinely returning for more, without a guilty conscience.
There are some patrons that the moment they step in, Rosy knows
what they want to order. Often some people tend to mix and match
their ingredient choices into specialized creations. Interacting with
people and getting to know them is Rosy’s favorite part.

Earvin “Magic” Johnson
tests HIV positive.

www

Something called the World Wide Web
is available, sparking grammarians to
wonder what’s so Wide about it.
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Whitey
Lueck
words Cara Merendino

often respond, ‘I’m a whole person! I have lot’s of other interests
and abilities,’” he said during our interview. “This is just where I
ended up, I didn’t try, I didn’t have a business plan, and it’s not my
business, it’s my avocation really.”

car, and here they have a really good bus system… I’m so anti-car,
I grew up [outside Lancaster, Pennsylvania] where whole communities, the Amish and Mennonite didn’t have cars and lived very
happy lives.”

What Whitey has successfully done is manage to incorporate his
passions and professions into one, while living a modest and sustainable lifestyle as well as playing an active role in his community. He teaches one course annually at the University of Oregon,
runs a small private business as a consulting horticulturist and
designer, and leads field classes around Oregon, Washington, and
California. Though these endeavors produce minimal income,
Whitey lives happily without the
frivolities imposed by the twenty-first century. He spends every
Thursday in the woods, generally
taking the 91 Bus out to McKenzie Bridge where he can spend his
day relaxing in the great wonders
of the Cascade Mountains.

Whitey’s inspiring zeal for life and the beauty of the natural world
shine through in his personality, generosity towards his community, and in his teaching. I have been lucky enough to spend the
‘09 Spring Term with Whitey in his class Trees Across Oregon. He is
a man that pays attention to detail and the kind of professor that
learns the full name of each and every one of his students. Whitey
even refers to trees as “individuals.”

“

Most people in town ...
know me as ‘the tree guy’
and I often respond, ‘I’m a
whole person!’

Ifindarrived
at Whitey Lueck’s home on a spring afternoon, only to
a note posted up on the door. “Hello, Cara! And welcome. If

Over homemade pine nut cookies at his kitchen table, Whitey
explained to me, “that’s the way I
was brought up. I mean, you earn
enough income to lead a reasonably comfortable life and all the
rest of your time you devote to
your community in some way, or personal time. For me, it’s my
day in the woods. It’s essential for me... I couldn’t survive in town,
I mean I have to have quiet time and time in the woods because I
am kind of stuck living in town, I’m a teacher, and I can’t teach if I
live out in the woods somewhere! I have to live in town, and there
aren’t many cities better than this.”

I’m not back from my errand when you arrive, please feel free to
explore out back and say “hi” to my hens- and, if it’s raining, seek
shelter on the cottage porch by the hens. -Whitey.”
I peeled the index-card from the door, and made my way around
the back of the house. It was not but two steps until I found myself in Whitey’s World, the most lush and organized backyard garden I have ever laid eyes on. What a pleasure to wait in a wonderland of native plants, trees, flowers, vegetables galore, all labeled
with neatly typewritten laminated cards. As Whitey suggested, I
explored the yard with great intrigue. Not only were the plants
labeled, but the hen cage, compost bin, and grass-lined alleyway
were accompanied by informative, typewritten laminated signs
as well, each describing the basic workings and structure of the
pieces of Whitey’s mini plantopia.

passionate community member with an endearing personality. A
member of the Eugene community since 1983, many people know
him around town as the “tree guy,” mainly due to Trees Across Oregon, a class he teaches at the University every spring, his community activism on the botanical frontier, and his leadership of field
classes and tree walks around town, but Whitey is so much more.
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”

So next time you see a large group of people on campus walking
around town pointing at the trees, say hello! Or better yet, join
them, because Whitey Lueck not only will teach you the difference between the Chamaecyparis lawsoniana and the Thuja plicata (that’s Port Orford-cedar and Western red cedar, respectively).
He is an extraordinary individual who has the tendency to leave a
positive impact on everyone who has had the pleasure of meeting him.
*“Free as a Bird,” Whitey’s autobiography, is fascinating and enjoyable, and available at the Knight Library.

1993

“It’s only one of the hats I wear, for better for worse, many or most
people in town, that’s what they know me as, ‘the tree guy,’ and I

There surely are not many cities as sustainable, lush, and forestfriendly as Eugene. It is that allure that greatly attracted Whitey to
Eugene after earning his graduate degree in Ecology at Oregon
State in Corvallis and spending three years in Europe, one year
each in Sweden, France, and Switzerland, where he worked jobs
ranging from dairy farmer to horticulturist at the City Parks Department. “I have to have quiet time and time in the woods, there’s
the 91 Bus, I mean that’s one of the reasons I chose Eugene, I didn’t
come here for a job, I came here because I never wanted to own a

1992

After just a few minutes of perusing, not nearly enough to absorb
all the shared knowledge and greenery in sight, Whitey rode into
the backyard on his bicycle. He apologized for his tardiness, as he
was rescuing ducklings left behind by their mother in the vicinity
of South Eugene High School. I feel it is important to note this, because, that is just the kind of person that Whitey Lueck is: a com-

Some riots in Los Angeles
that inspired Sublime
occur.

He has published an autobiography entitled Free as a Bird, a condensed version of his daily journals, which he has kept since the
summer of 1973 and consists of
about 2.3 million words. Whitey
says that people often ask him,
“How did you end up here as a
professional horticulturist?” to
which Whitey answers, “My work
is my life, is my work, is my life, so
by writing a book on my education and training in Europe, and
all the volunteer work I’ve done
in Eugene, it lets people see one
path… I do what I want to do. I work for myself. Now that, that to
me is freedom.”

OV interviews Rev.
Jesse Jackson in a
minivan. Words Todd
Chamberlain Vol.4
Issue 1.

Quebec votes to
remain part of
Canada. Almost
interesting, eh?

Johnny Carson leaves
The Tonight Show and is
replaced
by Jay Leno.

OV runs “33 hours with Timothy Leary”
with guest appearances by Ken Kesey
and Ken Babbs. Words Kevin Tripp.
Vol.4 Issue 2.
Same issue: Oregon Voice’s First Annual
Teddy Bear Picnic.

Michael Jordan
retires for baseball,
as depicted in
Space Jam.

Prince becomes “The artist formerly
known as Prince.”
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Kitty
Piercy

a couple of months now and we had a summit where we brought the
three fire districts together. The elected officials recognized we have a
serious challenge to make progress by working together. The Fire Chief
of Eugene and the Fire Chief of Springfield have taken a third battalion
approach and work across jurisdictions a lot already, whoever’s nearest and available. We’ve also made another step: we figured out we’re
just responding to non-life threatening calls that could easily be done
by persons who don’t have the skills our folks have. So they’ve hired a
private sector to deal with those issues, taking some of the pressure
off. We have big challenges to keep providing the services that cost
more, when we don’t have the resources to cover it. We will have to
continue to be innovative at our approach and willing to work across
jurisdiction and share together in
our response.

words John Brandi

Do you reach out and try to work
with Jim Torrey, your rival in the
2008 race, on any select issues?

Y
ou were a Peace Corps Volunteer in Ethiopia, was that rewarding?

Our economy has recently been hit with a recession, sparking fears
of a depression. To combat this President Obama signed a stimulus
bill into action in February ’09. Do you oversee any of that money,
and how is it benefitting Eugene?

Would you recommend the Peace Corps Program?

When would you say that you first had your eye on politics and
what inspired you?
I had never thought of going into politics. I had been a teacher for many
years, and an activist on women and children’s issues. The person who
was State Representative asked me to run for such a position, and I was
shocked someone thought of me in that perspective. After meeting
with friends and talking with family, over many months, I finally agreed
to run and was then elected State Representative in ’95; in ’99 became
House Democratic Minority Leader and served until 2000.

In 2008, you ran for Mayor a second time. One of your issues concerned a shortage of paramedics within the Fire Department. How
have you worked towards alleviating this shortage, and has it been
successful?

Civil war and resulting
genocide occur in Rwanda,
as depicted in the movie
Hotel Rwanda.
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I’m glad you asked that question. Right before the Inauguration I happened to be at the US conference of mayors in D.C., and I also attended
a mayor’s innovation conference. At that time, I met a lot of the notquite-into-office-yet top officials of the Obama Administration, and it
became very apparent to me that when I got home I needed to get
busy. The stimulus money would be coming. It had strong emphasis
that would reduce carbon emissions, while also providing jobs to people under stress, making a difference in the long-run.
So I asked our City Manager to take leadership not only with Eugene
but from our regional area to bring together CEOs, other members
from Springfield, UO, Lane County, LCC, EWEB, and LTD. We would look
together at what we might go after in stimulus package opportunities,
seeing if we can leverage one another. We’ve all been very focused and

”

Working with our regional partners,
and working with Springfield, economic development proposals have
arisen to plan for the future. We are
working very hard because we know a
lot of people have lost their jobs and
are suffering. This stimulus bill has given people hope in a very difficult time
and has given people a certain kind of
optimism that we’ll get through this.

I listened to your 2008 State of the City speech and also briefly
touched upon your 12 Point Sustainability Plan. What’s the best
method for sustainability?
Very early on, even in Eugene, Oregon, people were saying you can’t
be for the environment and the economy at the same time, but that’s
absolutely wrong: people want both of those things. Sustainability
is protecting our resources for the future and keeping our economy
strong by protecting our people. So I launched a sustainable business
initiative, and actually I was right on the mark, and got on this new
economy theory before the state of Oregon did.
I thought our future was in this new economy and the new economy
is about sustainability and green jobs, and I, in particular, thought, Eugene, this is us so why don’t we leverage what’s us to strengthen our
economy and keep our livability? So we looked at a lot of sectors from
green building to natural foods and products, to alternative transportation, to alternative energy and fuel, and secondary wood products.
We brought people in from each of those sectors to hear what they had
to say. Then we wanted, for all businesses, to think about more sustainable practices and raise the level of awareness within the community.
I think we’ve been pretty successful at moving along all those things.
We’re building on the history in Eugene on a lot of people who have
been doing good things for a long time.

1995

Well right now we have a joint elected sub-committee that is dealing
with our ambulance and trans-EMT issue. They have been meeting for

1994

So, it was never something I planned, I hadn’t planned on being Mayor

either. I came back and people asked me to consider it. I’ve always been
a service-oriented person, done a fair amount of volunteer work. And
when people ask you to do something, and if you think you can be
helpful by taking on this role for this time and by doing your best, then
why not? We all get our opportunities and step up to different kinds of
responsibilities.

People often think there is this big pile of money and that we should
be able to go pick it off, but the reality is they tell us the categories and
we try to figure out what issues are most urgent that need to get done
- issues that will meet our needs. We have committed a lot of staff time
and worked very hard in doing that, and we’ve also looked at what can
be done locally to help our businesses
stay afloat. There is a whole series of
options that staff have brought before
council to weigh the different options
to help our local folks.

People often think there
is this big pile of money
and that we should be able
to go pick it off.

Well I will be very honest with you;
it is hard to work with someone who
just called you all kinds of names
[Laughs]. By the same token, Mr.
Torrey has contributed a lot to our
community and continues to do
so as a School Board member. Recently, we were looking for an independent police auditor, and I know
he had been concerned on that issue. I asked him to participate with
the citizen committee to do interviews with new candidates because
I thought his voice should be heard. So, I’m open to that even if it is
tough.

[I joined] not too long after John Kennedy initiated it, so I was back
in that early period where we all felt like we were heading out to the
world to change it, but it changed me. What you really should take out
of it: I’ve learned the richness and value of other cultures. I grew up in
an American-centric point of view, and so when you go live in another
culture, and even though they don’t have the wealth we have, they are
very wealthy in terms of their own history, heritage, arts and music. I
have carried that with me for the rest of my life, and what I often say
is: Since I’ve had that experience, I’ve never again thought of myself as
just being from the United States, but from a World Community. It has
really affected me all these years.

I think whether it’s the Peace Corps or some other kind of overseas opportunity, where you really get to look at the world through different
eyes, is really good for us human beings to expand who we are.

“

hard at work and the response thus far has been slow. We’ve gotten
some funding for pedestrian and bike paths, projects that were already
in the works but were lacking funding. The aforementioned put 180
people to work. A lot of the stimulus dollars are coming through percentage allocations made by the state based on population.

Famous “nude in
the library” OV cover
published, prompting
freshman staff recruitment to suddenly
become predatory.
Vol.6 Issue 1.

Kurt Cobain dies from
“self-inflicted” gunshot
wound, prompting
everyone to “grow up”
with Nirvana, regardless
of age.

OJ Simpson is found innocent,
race war avoided.

Windows 95 is released.

OV prints ASUO paper dolls, earning eternal admiration from generations to
follow. Vol.7 Issue 1.
-Same issue: “Kill Your Emerald” by Angele Nicholson and Josh Paddison.
“Sloppy, conservative and cautious, this year’s version of the beloved Oregon
Daily Emerald keeps coming at you, whether you like it or not.” This, before
they even started trying to cover music.
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We have LED lighting, green vehicles, and just last year we have started
to reduce our park fleet. More people are using bikes in the park to
carry tools for various jobs. While just last week, we started using warm
pack on road repair instead of hot to reduce carbon emissions and this
may in fact last longer. We are trying to be a model of the community
and at the same time trying to support others doing the same with
low-interest loans. The process of developing our carbon emissions
reduction plan for the city with full carbon neutrality by 2020 is also
underway. However, we’ve still got a lot of work to do.
Well, I’ve read that a growing nuisance in the city is the West Eugene traffic problem. How do you propose we overcome this issue
effectively?
I’d say that’s one of the biggest hullabaloos in my entire four years.
We’ve been having an almost forty-year battle and our thinking about
how we do things has evolved over time. This issue became like a political football and I believed we would continue to disagree about this
for decades more. A lot of people were angry, some thought they were
promised a parkway and you blew it out of the water, while others
believed you were never going to build it because you can’t build it
through the wetlands.
So I made a promise to people that I would seek other solutions, so
I immediately went out and worked with people from both sides. I
worked with public agencies, government agencies, and non-profits
and they came to a consensus to form the West Eugene Collaborative.
They worked for two years on long and short-term traffic issues in West
Eugene. They just came out about a month ago, with all 27 members in
agreement, to work towards better use of signing, better turning, and
better staging of traffic; all would improve the flow. The vision evolved
to, some years down the road, where we’d transform this very ugly and
uninviting area of the city into a multi-way boulevard. It will have thru
lanes, and outer lanes for bikes and pedestrians. The Amazon [housing
district] would be transformed into an asset and not only a place to
dump shopping carts. Build more dense housing and a friendly, multiuse entry into the community.
How long do you think that will take?
Thirty years, this project is very expensive and there are lots of businesses and curb cuts. However, if people buy into the concept, it can be
done one piece at a time: as federal funding comes in.
Do you suggest people utilize more public transportation?
I’m a big supporter of transit. The EMX ridership has doubled; I even
take the High Street station down to Dad’s Gates if I need to be on the
UO Campus. It is both much easier than finding a parking space both
in and around campus anyhow [Laughs] and also much better for the
environment.

You are also heavily involved with pro-choice issues. How is your
administration promoting feasible and safe alternative options for
women?
Well, you know we don’t have a lot that is directly related to that. I personally support women’s rights and access to clinics. Other than that,
whenever they [pro-choice organizations] ask me to come and speak
with them, or when any young woman or a student’s organization
wants to come speak with me, I try to make myself available. Of course,
if anybody ever asks me, I tell them what I think about those select
issues. I guess I try to walk the talk. I’ve long held a point of view that
women are truly disenfranchised, that they can’t make those decisions
about both their own bodies and their own futures. I’ve equally strong
feelings of children being born where they are wanted and cared for,
where they can have possibilities in life. I have two adopted children
of my own. This is just a part of who I am and what I work on in my
everyday life.
The clinic on East 11th, the Boer Clinic, how do you feel about those
protestors in front?
You know, for many years I was one of those people who would stand
between protestors and clinics. I think that any time they encroach on
people trying to access medical services, there is a problem. I have to
walk a very fine line of what is free speech, to protect the rights of everybody, even if it means EVERYBODY.
May I ask what the future holds for Kitty Piercy?
Gosh, I don’t know. Obviously, I thought I was going to be teaching
school for the rest of my life and it took me someplace else. I have
this term, and I have three and a half years left, and I want to do some
really substantial things for this community. I want to link up with
mayors throughout the country, or work in tandem with regional partners to where we can leverage our over-arching issues such as climate
change and global warming. I want Eugene to take leadership on those
things.
Finally, since it is our 20th anniversary issue, Can you sum up the
last 20 years of your career in three words or adjectives?

Tupac Shakur gunned
down in Las Vegas.
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Richard
Larviviere
words A.J. Evert

How do you pronounce your last name?
Like “la Riviera” but without the final ‘a.’
What changes, if any, do you see directly impacting student life
during your initial years as President of the University of Oregon?
Well that’s a good question. It’s probably a little early for me to give any
specific answer. My sense is that student governments and faculty governments are in pretty good shape here and I need to know a lot more
before I give any recommendations on how we can change things.
Your UO webpage clearly emphasizes your excitement about moving to Oregon. What aspects of its culture do you hope to preserve
on campus?
One of the things that appeals to both my wife and I enormously is the
value that people in this community place on being in the outdoors and
being in an environment that’s secure and safe and clean and green, etc.
We both like to fly fish a lot, so this is sort of like going to work in heaven
every day of the year. We also place a high premium on living in a place
that takes seriously its obligations to society and being engaged economically, philanthropically, etc., and I think Eugene does that very, very
nicely.
I also gathered that you hold “intellectual passion and the pursuit
of it” in high esteem. Do you have any plans for remaining an active
member of that element of the University?
Well that’s a good question. I probably gave up my claim to being a productive scholar some time ago. I’m reduced now to second editions of books
and encyclopedia articles, but I’ll still do the odd book review here and
there and I do follow the developments of my field. But the time demands
for a job like this are such that you’re really deluding yourself if you think
you’re going to remain a scholar, particularly if you have high standards.
But I do hope to get into the classroom. I will be teaching in the first term or
so, probably just to meet the demands of getting to know the place, but I
really value being with students. It’s the reason that I got into this business
in the first place.
Students taking advantage of studying abroad and maintaining an
in-depth knowledge and respect for the world at large also seems to
be of immense importance to you. How would you like to see the University’s current international programs develop during your time
here?

That’s really an important element of one’s education, and we spend a lot of
time talking about globalization, about the interconnectedness of global
economies and so on, and that’s all very true and will be part of your working life in a way that it has not been in previous generations. But the real
value, the really astonishing value of studying abroad, is that in that short
period when you’re abroad you learn more about yourself and your culture
than you do about anything else. And this is something that only those
people who have studied abroad and reflected on it understand. Because
when you go abroad you look at everything through the filter of your own
experience, and pretty soon that filter becomes more and more visible to you and you realize that you’re filtering everything through
that experience. It just gives you a different perspective on the
world that is incredibly valuable. And my wish would be that
every student at the University of Oregon has a study abroad experience.
That’s probably pretty naïve of me, but it’s that valuable.

1997

Unexpected, gratifying, and expansive (with my horizons).

1996

Your record on human rights issues is very impressive. My question
asks how far is Eugene from becoming, as you wish to see it, “A human rights city?”

Quite a long ways. I would say that is probably something of a work in
progress. I think to bring Eugene in line with those human rights goals
set by the UN is a really good guiding structure for our community.
One of the issues we have is the history of Oregon and its very racist past. We’ve had a large Klu Klux Klan following and we’ve also had
discriminatory laws here, and even though we were a slave-free state,
Blacks were prohibited from owning land. We also weren’t kind to the
Chinese and to the Native Americans either. We are a pretty white state
in part because we were such an unwelcoming place for those people,
but now that’s changing. We have a growing Latino population. We’re
diversifying, which will make us a richer, better, and more diverse community and state. I believe this is truly wonderful.

Nintendo 64 released,
allowing four people
to not interact with
people together.

Henry Rollins writes
for the OV. “Henry
Rollins on Lenny
Bruce.” Vol.8 Issue 2.

Current editor-in-chief Scot
Braswell starts third grade
with highest honors.

Camel retires Joe Camel after allegations of
advertising to children, entirely appropriate
anti-tobacco ads show him undergoing
chemotherapy and subsequently dying.

We lose Biggie too.

Stu
Rasmussen

As I matured into womanhood, my outings to Silverton came less
often, but in late 2000 I found myself in line to see a film at The
Palace. As I handed Stu my ticket I realized that I was not the only
one who had developed. In my absence Stu had purchased himself
a pair of breasts.

words Megan Gex

Flash-forward nine years—Stu has found himself in politics once
again, but this time his image is a bit different. He came to classify
himself as transgender after his cosmetic top surgery in early 2000.
“Anyone who is trans is hard to classify,” Stu said. “I’ve gone beyond
transvestite, but I am not transsexual.” Stu still refers to himself with
a masculine pronoun and considers himself a heterosexual male.
He has been with his girlfriend, Victoria, for thirty-five years and
considers her “the love of his life.” However hazy his definition of
transgender may be, it’s clear that Stu cannot fit into any box.

?
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It’s a town Norman Rockwell would have painted twice over.

OV interviews:
-Chad Smith of the Red Hot Chili Peppers. Words Rob Elder. Vol.8 Issue 3.
-The Indigo Girls. Words Emily Walter. Vol.8 Issue 3
- Ben Harper. Words Steven Brockbank.
-Oliver Stone. Words Rob Elder. Vol.9 Issue 1.
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through the creek and wander off downtown. Most outings ended
with a visit to the town’s only cinema, The Palace. Stu had owned
the theater since 1974, and had become extremely popular in the
community. Every show Stu was there, his curly dyed red hair and
manicured nails ready to take my ticket and wish me a “good show.”
Little did I know that a decade prior, around the time I was delivered
at the Silverton Hospital, Stu had served two terms as mayor. He
had also served as city councilor numerous times before taking a
leave of absence from city politics in 1992.

His transition spanned over twentyfive years. Stu first realized he was
not an average male around the
age of fifteen while growing up
within Silverton’s city limits. “It
happens between your ears,” said
Rasmussen. “I had to figure out
for myself before I became public.”
When his wardrobe changed from
blue jeans and plaid flannel to
tight blouses and slitted skirts,
the community didn’t bat a lash.
“People wanted me to move it along,” he said. “They knew what I
was doing, but I wasn’t ready. I needed that level of confidence.” Stu
has rarely left Silverton his entire life. “It’s a very, very special place,”
he says. “The people are warm, friendly and tolerant.” He is grateful
of the support he has within his community, and calls Silverton his
“rose.”

Though he is no Harvey Milk, Stu
put a new face on small town
politics, and has attracted both
positive support and negative
criticism. “I’ve received thousands
of letters, e-mail and phone calls
from people telling me they wish
they could have done what I did,”
he said. “People don’t criticize you
to your face,” he said concerning
the negative letters and e-mail he
has received. “I tell them it’s my life
and if you want to live it for me,
well, I’m sorry, that position is already taken.”

However open and accepting the community is, being in the
national limelight has been overwhelming at times for Stu. “The

”

Stu has been a community leader for over twenty years, and
is one of the most popular people in town. Big things come in
small packages, and Silverton holds a uniquely large gem. Small,
rural towns are often labeled as conservative and close-minded,
but Silverton stamps out those stereotypes. “As long as I have the
community’s support, I’ll continue in politics,” Stu said. “As long as
they keep electing me, I’ll be around.”

1998

1997

My first run-ins with Stu came at an early age. I never lived in
Silverton, but monthly visits were common. My uncle, a very liberal
freethinker preached at the Oak Street Church every Sunday, and
my grandfather, a close-minded conservative, owned the town’s
paper. During family gatherings my cousins and I would romp

Last April a film crew from RDF USA Production Company came up
from Los Angeles to film Stu for a day. “Reality television has a bad
undertone,” said Stu. “But it could show what small town life is like
and how small town politics run and how people can interact.” He
would like Silverton to become a role model for other rural towns,
helping them to become tolerant to change. “People have to look
past appearances and look to improve the town.”

I tell them it’s my life and
if you want to live it for me,
well I’m sorry, that position
is already taken.

ilverton, Oregon, lies forty miles south of Portland, tucked deep
in the middle Willamette Valley. The town is nestled between
rolling hills, farmland and acres of orchards -- a sleepy city in
amidst Northwestern beauty. The downtown spans a mere fourblock radius, and has rarely been touched since the 1950s. Small
mom-and-pop shops are the only commerce that survives in the
tight-knit community. Silver Creek divides the city center from the
neighborhoods of historical houses adorned with picket fences and
generous gardens.

I never thought this small town of my birth would ever bask in
the warmth of the national spotlight, but this November Silverton
achieved its fifteen minutes of fame. The city’s 9,000 citizens voted
in the nation’s first openly transgender politician, Stu Rasmussen,
as mayor.

election was a mixed thing,” Stu said. “But it’s not about me, it’s
about the community that elected me.” That’s hardly the case—at
least on the national level. Stu has appeared on CNN discussing his
transgender situation, and articles have appeared in the Los Angeles
Times and the Huffington Post. He’s honest, intelligent and extremely
well spoken - but hardly humble.

Bob Barker hosts 5000th
episode of The Price is Right.

Michael Jordan retires
again, as depicted in the
last chapter of Scottie
Pippen’s hypothetical
biography.

OV interviews Ben Harper
again. Words Rob Elder.
Vol.9 Issue 3.

OV interviews David Foster Wallace. Words Chris
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-Henry Rollins. Words Rob Elder. Vol.10 Issue 1.
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Dave
Frohnmayer

Why is the law school important to Oregon?

like to do myself, as a teacher.
How long do you see yourself being dean?

words Todd Chamberlain Vol. 3 Issue 4

It’s the only public law school in Oregon, and it’s one of two in the
Northwest—the nation’s fastest growing region. I think a public
law school has a mission above and beyond training people for a
profession. There’s an obligation to have legal education accessible
at an affordable cost, which is increasingly difficult as one looks at
private schools.

ave Frohnmayer says that everything in his life has run in 10-year
cycles.

D

Beyond that, we have service and outreach missions to the underserved and the non-served segments of the population, and
we have an obligation in terms of law reform. There’s a very long
history of law reform at Oregon, which is probably not found in
such rich measure in other law schools. It’s reformed property laws,
the evidence code, the rules of civil procedure, the probate law,
administrative procedure reform…
all of those things were done out of
this law school.

“The first 30 years were spent getting an education, getting my feet on
the ground, and finally, meeting the woman I wanted to marry,” says
Frohnmayer. Although his father was a prominent lawyer in Medford,
Frohnmayer says that, if anything, all the work his father put into his
job initially discouraged him from pursuing a law career.

Beyond pure financial means,
what do you see yourself doing
to alleviate those problems, to
get over that reputation on a
national level?

“I think my own motivation for going into legal education and getting
a law degree was that this was a very good background for going into
public service, which is something that had always fascinated me. I
had an intrinsic fascination with debate on how people should live and
how they could live better,” says Frohnmayer.

We’ve attracted some very good
faculty at the entry level. We’ve
been able to stay competitive, and
that in itself is a very good sign.
We downsized the student body
so there’s a much better studentto-teacher ratio. Good things are happening. I suppose part of my
job is to be a cheerleader—to beat the drum and show people by
example and word that we’re on the move.

He did pursue a legal education, though, graduating magna cum laude
from Harvard College and receiving bachelor’s and master’s degrees
from Oxford University. He received his law degree from the University
of California at Berkeley in 1967.
At the age of 30, he became a professor at the University of Oregon’s
School of Law. Five years later, he began the first of three terms as a
state representative, continuing to teach at the University until he was
elected state Attorney General in 1981.
After three terms as Attorney General, a position which earned him
national prominence, he decided the time had come to move on.

It’s an integral part of a major research university. Law is an academic
discipline as well as a professional calling.
There’s more and more evidence that law needs to develop a better
relationship with other disciplines: law and economics, law and
humanities, law and religion, law and social sciences. All of these
are areas where there is an increasing need for and benefit from
cross-fertilization with other disciplines that you find in a graduate
university.

Years ago, the law school sponsored a course on law for
undergraduates that was enormously popular, and I would love to
bring that course back. I think people feel there is a real need to
penetrate what they see as the excessively mysterious ways of the
law, even if they have no intention of becoming a lawyer or pursuing
a career in law. Given time and energy, it’s something I’d

Prince’s album proven
prophetic.
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Obviously, as long as I’m in this
assignment and have resources
to work with, I’d like to have this
seen accurately as a first-rate
professional school with people
engaged in exciting, important
teaching and scholarship that’s
recognized nationally.

On a personal level, my wife and I
have had some medical adversities
as far as our children are concerned,
and to the extent that we have free
time, we have devoted it to raising
funds for and developing research
into cures for anemia. It’s been both
therapeutic and it’s really made a difference. Scientists are now quite
close to finding out why this disease is genetically so destructive.
Out of that, we hope, will come cures so that other people won’t
have to experience what we have—the loss of a child. We’ve raised
more than a million dollars for this purpose. That’s something we
can look at with some tangible pride, as it has life-saving potential
far beyond the particular disease that affects our daughters.
I guess in some respects, I hope I never retire. I don’t see myself
amassing a huge fortune and moving down to Palm Desert for
winters—it’s not the way I’m built. My father is 87 and still in active
practice of law, and I admire that because I think it keeps your mind
alive and keeps you active in the community. I suppose I’d like
it said whenever my days on this planet come to an end that I’d
made a substantial difference for the better in the lives of my fellow
citizens.

2000

1999

That move brought him back to the University, this time as Dean of the
School of Law. Although he says this decision would have surprised
him a year ago, he now feels that is exactly where he needs to be.

When you’re done here, what would you like to feel that you’d
accomplished? What would you want people to say about your
work here?

in some respects,
“I guess
I hope I never retire.
”

The other part of what I want to do, apart from the thing that deans
usually do—which is to teach and write—is to make sure that we
have better and closer relations not only with our alumni, but also
the legal profession and other constituencies in Oregon and on this
campus. We want to increase our outreach and involvement with
the rest of the University.

What do you see as the law school’s place at the University?

I haven’t any idea. I suppose the trite answer is, “As long as I can
make a difference.” It’s something that I really want to do. If you had
told me a year ago that I’d be doing this, you probably could have
knocked me over with a feather. Having been asked to consider it
seriously, though, I saw a whole lot of things that really converted in
my life and my career that made this a very exciting assignment.

WTO protests in Seattle
occur, as depicted in the
movie Battle In Seattle.

OV interviews:
-Frank Black. Words Rory Carroll. Vol.10 Issue 3.
-David Berman of Silver Jews. Words Rory Carroll. Vol.10 Issue 4.
-Chuck Palahniuk. Words Anthony Alvarado. Vol.10 Issue 5.
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Lauryn Hill goes into selfimposed seclusion, filing
restraining order against
Wyclef.

Hillary Clinton becomes
New York Senator.

Jesse
Jackson

Jackson used the example of log exports to illustrate the problem,
directing attention to U.S. Senator Bob Packwood, whom he accused of
“packing the wood” overseas by giving tax breaks to companies who sent
raw timber to Asian countries.
This jab at Packwood was part of the main reason for Jackson’s visit to campus: promotion of Democratic candidates for the November election. Jackson has toured the country continuously since September to get voters to
put Democrats in office.

words Todd Chamberlain Vol. 4 Issue 1

“I’ve become a part of the conscious of my nation. I’m trying to help elect
people of conscience and character. I’ve registered voters, motivated voters and helped elect officials at every level,” Jackson said in the interview.
Jackson made it clear that his focus right now is to get responsible leaders
from the Democratic party into office. He is not considering running for
public office right now, choosing to use his influence to get other Democrats into office instead. “I’m not interested in a job,” he said.
So where does Jackson see his place in
American politics?

“Rebuild America. Keep hope alive. Heal America. Keep hope alive.”

“I’ve spent all my life fighting for civil
justice, social justice, and peace. I went
to jail on July 17, 1960 for trying to use
a public library in Greensboro, N.C.; on
July 17, 1984, I spoke before the Democratic Convention. I see that as a symbol of how far the fight has come.

Simple words. Yet, the Rev. Jesse Jackson transforms the simple words into
a potent message that can arouse the intensity of a crowd’s emotions and
instill a feeling of empowerment.
When Jackson appeared on campus last month, he raised the pitch of election excitement as he rallied a crowd of over 6,000 to cry out for renewal
and healing for the American people.
A string of political candidates and student leaders who spoke in the hour
preceding Jackson’s speech had merely primed the crowd for his message.
There were good speakers, but none ignited the crowd’s full passion like
Jackson.
Jackson’s understating and control of language give him a special ability to
inspire the populace. His powerful speaking, driven by a passion to reform
American society, has helped Jackson establish himself as a central figure
in American politics over the last 25 years. This gift has lead him to speak
before crowds like this all across the United States and around the world.
It took an amazing stroke of timing and Jackson’s generosity for this interview to take place amid the hustle and confusion of his non-stop schedule.
The entire interview was confined to about 15 minutes in a mini-van that
was taking Jackson to speak in Corvallis, with myself alongside his seat,
scribbling furiously to get everything down.
Jackson’s goals remain essentially the same today as when he started his
public career in the 1960s. His attention is focused on the plight of the poor,
inner cities and the failing economic prospects for farmers and the working
class.

in the States. He speaks out against government policies that encourage
American companies to move their operations overseas, and is critical of
the proposed North American Free Trade Agreement because he feels it
will be unfair to American workers.
Jackson’s concern is that American companies have slacked in their responsibility to maintain strong industry. He cited the United States’ declining
prominence in steel manufacturing as just one way that we have become
dependent on other countries for our raw materials.
“We don’t have enough steel to manufacture materials for national defense
if our supply were ever cut off,” Jackson said in the interview.
He is also careful to point out, though, that we cannot blame workers in
other countries for the transfer of American industries and jobs overseas.
“The Mexicans, Taiwanese and South Koreans didn’t take these jobs from
us-- don’t hate them,” Jackson said in his speech.

Mad cow disease
alarms muggles
in Europe.
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September 11 Attacks
happen, giving Rudy
Giuliani a political
career.

“The struggle to defeat George Bush ends on Nov. 3; the struggle to establish new priorities begins on the next day. Putting people on the front
burner will require a real struggle,” he said.
Jackson feels that the American people are ready to challenge their leaders
to make substantial reforms.
“When you look at the new Congress and the numbers of women, AfricanAmericans and Latinos that been elected there in recent years, you can see
that people are tired of government that is essentially narrow, greedy and
corrupt. Government has left too many people out.”
Jackson maintains that an emphasis on labor reform, believing that change
must take place in the economy and the manner in which U.S. industry
operates. “We need to heal and rebuild
America. There is a lot of hurt. We have
to rebuild the infrastructure of our
country. We must essentially be selfsufficient in terms of agriculture and
industry.”

I’ve spent all my life
fighting for civil justice,
social justice,
and peace.

Despite comments last fall that the
Democratic candidates for president
were “second stringers,” Jackson said
he no longer felt this was true. “A lot has changed in very fundamental
ways since last fall. The end of the Cold War, the current economic crisis and
the impact of Anita Hill all benefitted the Clinton-Gore campaign,” Jackson
said.
He wouldn’t comment, though, on whether he thought the Democratic
Party has built any real unity during the election to take into the next
term.
“That’s too far away to project. It’s premature to talk about the next term
until this election is over,” he said.
His agenda for influencing politics, and the presidency in particular, does
not end with the election, though. Jackson intends to make politicians face
up to the reforms that he feels are vital to this country’s future.
In his speech before the Democratic National Convention in August, Jackson said that presidents like Franklin Roosevelt and John F. Kennedy didn’t
initiate the reforms that they became famous for, namely the New Deal and
civil rights legislation. He credits instead the citizenry for making reform
inescapable.

”

He also said that law enforcement is
not the solution to the problems of our
cities. “American cities need jobs and
health care; that will contribute to law
and order.”

Jackson intends to push for changes by
working closely with government officials and building support through groups like the National Rainbow Coalition, which he founded in 1986 as a progressive organization for people of
all races and ethnic backgrounds to advocate change.
Eddie Wong, coordinator of the Rainbow Coalition in California, said that
Jackson intends to increase the group’s work all across the country, and
will focus heavily on building connections in Oregon because he sees issues like the proposal of Ballot Measure 9 as a key indication of trends in
American politics.
When asked if the government should be allowed to “legislate morality,”
as in cases like Measure 9, Jackson relied, “Part of the American promise is
equal protection under the law. You should not be locked out from protection because of your sexual preference. The attempt to lock some people
out is narrow-minded and mean-spirited.”
The interview ended abruptly when Jackson received a phone call. There was
no chance to continue the interview after that, so many questions were left
unasked. The question he did seem to answer, without it ever being asked,
was that the power to influence does not necessarily lie in government posts.
Despite two unsuccessful bids for the presidency, the Rev. Jesse Jackson is still
working to bring about change in American society.

2002

2001

2000

Jackson stresses the importance of keeping U.S. manufacturing jobs here

“

“They (FDR and Kennedy) didn’t initiate those changes; it was only
when the people pressured them that they acted,” Jackson said,
asserting that this would also apply to the next presidency too.

Puff Daddy acquitted
on assault charges.
And we won’t stop.
Uh huh, yeah.
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OV runs “To All Our Fallen Homies: The year 2001 was certainly
memorable. We at the Voice will never forget the victims of last September’s terrible tragedy. We salute the brave Americans who were
forced to endure the unfathomable pain of Mariah Carey’s Glitter.”
Vol.13 Issue 2.
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Chuck
Palahnuik
words Anthony Alvarado Vol. 10 Issue 5

Does it resemble the past two books?

gotten a good-natured ribbing from several professors.

My agent calls Fight Club “hyper-macho” and he calls Invisible Monsters “hypercamp.” I wrote the first draft years ago sitting in laundromats and the only
magazines to read were like Savvy and Mademoiselle, and I think Glamour and
Vogue. So I sort of studied the language of those magazines; the language of
fashion, you know; 600,000 adjectives before you find the word sweater at the
end. And I thought, why couldn’t you write a book in this language? So I did and
it’s about a fashion model who is always the center of attention until her face
gets shot off in a drive-by shooting. And so she becomes culturally invisible and
she realizes there is more power in people being afraid of acknowledging your
presence than on people focusing on you all the time.

They want you to go up around with a little UO/Nike T-shirt?

I couldn’t find your book for the longest time because it was shelved under
“edge-writing,” which I didn’t know was a category. Do you like being categorized like this? Do you ever see yourself branching out?
It doesn’t really matter. That’s what I enjoy reading the most, so I think that’s
what I enjoy writing the most. I mean what else is there? Genre fiction or pulp?
Yeah, seems like anything that’s being written right now has to be on the edge
just to get published, or be part of a big camp like western or sci-fi or romance.
The end of Fight Club—it seemed like you built all this tension and then it
gets diffused like a bomb.

H
ow to make napalm, how to get blood stains off piano keys, how to detonate
skyscrapers—this is the sort of knowledge you pick up in reading Chuck Palahniuk’s

I doubt there is ever a really clean, resolved ending. In life there certainly isn’t.
Even when somebody dies, there isn’t a clean resolved ending. So I think it’s
really artificial to try to create one in fiction. In the movie it is a little happier;
it’s a bit more of a romantic ending, it’s not the book ending. But in the book, I
wanted to have a sense of some sort of completion but also the sense that life
goes on even if it doesn’t go on in a great way.

books. The texts will make you laugh if you take your humor black. Really black.
His first novel, Fight Club, is being made into a movie due out this summer starring Ed Norton, Brad Pitt, and Helena Bonham Carter and directive by David Fincher
(Seven).

When we sat down to talk Palahniuk, a University of Oregon graduate, had just finished writing his soon to be released third novel, Invisible Monsters. Except for a
knowing gleam in his eye, you wouldn’t guess that he is the writer of some of the
funniest, most twisted and prescient fiction around today.

The other thing is Fight Club is so dark yet so funny.
Fight Club doesn’t buy into the darkness, it laughs at the darkness. It laughs at
all those things we are so terrified to acknowledge, like violence or terminal
illness.

Do you think success has affected your life, your own personal outlook,
your personality?

Is there anything you’d be afraid to write about, stuff that is taboo even
for you?

It’s sort of disillusioning. I thought it would take my whole life to get a book
published. And, boom! It hasn’t. It’s taken very few years and now I have three
books and I’m like, what the hell am I gonna do with the rest of my life? It’s sort
of a letdown.
How do you think Fight Club the movie compares to the book?
It’s really close. It’s cut back so that it fits inside two hours, but the pacing is relentless and the pressure is just intense throughout the entire thing. The whole
feeling of it is so much the same, and a lot of it is lifted directly from the book.
Like 18 pages of narration is lifted from the book, the voice-over, in the movie.
How do you view fiction in comparison to other arts? What can you do in
fiction that isn’t possible in other methods?
Fiction allows you to slip back and forth between what my teacher always called
big voice and little voice. Little voice documents the moment, explains what is
happening, and big voice sort of steps back and says, “People are this way because…” That is something that fiction can do really well. Movies can’t do that
very well; movies are so literal and of the moment.
Would you say movies are always in little voice?

stale art form. I don’t care how
many people read my books who
read a hundred books a year. I would
like to bring people back to reading, you know, bring men back to reading because men do not read books anymore. They don’t read literary fiction. They say
85 percent of all fiction is sold to women. I think it’s because fiction just doesn’t
address men anymore.
Fiction for so long has been mired in the modernist style of Flaubert where everything is explained and fed to you on a little spoon, and it’s so plodding and
saturated. It’s just hard to be with that when the competition is Nintendo and
TV and sports. Who wants that when you can always have something more exciting?
Do you have any writing fetishes like a lucky hat or a certain CD?

Are you trying to mix it up a little bit?

What’s the title of your third book going to be?

Oh definitely, and there’s people who don’t read books anymore because it’s a

Invisible Monsters.
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OV interviews Death Cab
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Someone starts the
Iraq War.

It’s not just about being entertained then? There is a message?
Oh, always. The books are never about what you think they are about. Survivor
is really about our education system because I feel, more often than not, kids
are sort of taught or trained to be the best possible cogs in some big corporate
machine. They’re not really taught in an empowered way that the can start their
own company so that they can create and run their own lives. They are sort of
taught to be just good employees, to just fit in.
I sense a little bitterness towards UO.
No, not at all, I think it’s the entire system. I think it’s a well-meaning thing. People want children to go out and be useful and to be well-fed and have great
jobs, but they’re not seeing beyond that. Like going out and running your own
life rather than going through a life of interviews.
If I had to do it over again I would have gone to college, but I wouldn’t have gotten a degree in journalism. I would have gotten a more generalized degree in
English, philosophy, and maybe anthropology and sociology. All of those things
would have given me more generalized skills and understanding. Journalism
didn’t particularly prepare me for writing. I was trained so well to fit into such a
small niche, and then when I got out I found that there was tens of thousands of
people for every niche. The skills didn’t seem to transfer very well. Oh my gosh,
the j-school is now giving me a bad time because I don’t plug them enough. I’ve

I survive off of stealing other people’s stories at parties. I’m the one that is
expected to tell stories, instead of being on the edge of things, writing them
down. Anyways, I get my best stories from people who don’t read because they
have no idea.
Yesterday, an arborist was out trimming some trees and he was telling me there
is something now called tree pirates. People will go on vacation and tree pirates will come and cut down huge black walnuts. They will lop all the limbs off,
and then haul the trunks away because these trunks are worth $40,000 dollars.
People will come back from vacation, their yard will be empty and there will be
all these limbs lying around. What a great concept! Things like that always come
from other people.
Do you see people reading your books in 50 years?
Nah, I don’t see people reading my books in five years.
Does that bother you?
No, I mean in five years I’ll be a different person. In five years I might be dead,
who cares? I haven’t read Fight Club in so long. It was embarrassing down at
the set because the actors would take me aside. Ed Norton asked, “What am I
thinking in this scene, what is it about? What’s my motivation?” and I’d be like,
“I don’t remember!” Because once the writing is over, for me, it’s over. I don’t go
back and read my own stuff, except for readings, and anymore I could do readings with my eyes closed.
You enjoy readings?
If it’s something new, and the crowd gets into it. Seattle is great because they
love dark humor and they will laugh at the most atrocious things. But cities
like Spokane, where they don’t get that it’s dark humor and they take it really
literally, it’s hard to be with because they think, “Oh it’s just a book about guys
beating each other up.”
That’s got to be gratifying in its own way, to go out and shock a bunch of
people.
It’s a pretty short-lived gratification. Shocked people don’t buy books; they just
get shocked and leave.
Say you noticed book three comes out and doesn’t sell so well. Would you
change and try to write a book that would sell better?
I would write a book to punish the people for not buying number three. It
would be even more whatever people objected to in book three. I would write
a book that would be even more so, even ten times that. If they said it’s got too
much blood, I would put ten times more blood in the next book. That’s just my
reactionary way.
Your description of Invisible Monsters reminds me of the Tarantino film
“From Dusk ‘till Dawn.” It’s over-the-top violence to the point where you
just start laughing.
During “Natural Born Killers”, I laughed my head off.
You were like the only guy in the theater cracking up?
Yes [laughter], and my friends were moving away from me and people could
not deal with it. In a way it’s not even laughter at that point, it’s sort of a helpless
shock, almost hysterical reaction. I laughed during “Schindler’s List.” It was just
so overwhelming with the hopelessness. One more person getting killed, ‘aah!’
One more person.

2004

Whenever I finish a book I shave my head. I just finished the third book, so it’s
just a way of sort of drawing a line and saying, “I’m done.” Done with that part
of my life.

2003

2002

Not always, if the little voice is in such a way that the audience can get the larger
message, then they work, or sometimes they can put the larger message in the
voice-over and that’ll work. But it’s not as easy for movies to do. It sounds more
dogmatic when you do it in a movie, people get beat on the head with it. But I
do think that fiction is a real stale art form.

No, not after Invisible Monsters. I make fun of the AIDS Quilt in Invisible Monsters.
My agent says the book is going to get me killed. I think it worries my friends
that I’m always the sort of person that would throw myself on the hand grenade
or step in front of the bullet. There’s not really anything I’m afraid of writing
about. I would never make fun of or ridicule helpless people. There is nothing
that I would really hesitate to make fun of other than that.

Yeah, “This success provided by…” But I loved college and some of my best stories come from college.

Space shuttle Columbia
breaks up on re-entry,
killing all.

RIAA cracks down on people
sharing more than 1000
songs.

Martha Stewart
sentenced to 5 months
in prison, was funny at
the time.

Justin Timberlake exposes
Janet Jackson’s boob at the
Super Bowl, prompting
national distraction from two
foreign wars.

OV interviews Tim Kasher
of The Good Life and
Cursive. Words Meredith
Frengs. Vol.16 Issue 6. 23

Seth
MacFarlane

very supportive. And hopefully this time around we’ll have a place where
we can easily be found.
Now that you’ve mentioned in the past that there are six existing
scripts for the season that never was, do you plan on using those
scripts when you return or are you going to jump off from a different
point?

words Ryan Bornhiemer Vol. 15 Issue 4

We’ll start with those scripts. It’s going to be enough a of a task to get the
show back up and running in time to air in December or January so we’ll
start with those. The good news is that we’re putting out a comedy musical album featuring the Family Guy characters to kind of bridge the gap
before the new episode comes out.
Are there going to be any big changes to the show when it comes
back?

Y
ou may not recognize the face but the name might ring a bell and the
voice – well, the voices – have helped Family Guy creator Seth MacFarlane

rise through the ranks of television animation and take his place alongside
legends such as Matt Groening and Mike Judge. Not bad for a guy whose
show was dropped by Fox two years ago.

Now there was also talk that Stewie would come out of the closet. Is
that something you’re going to deal
with?

Thanks to the power of DVD and a cult following collected during its syndicated run on Cartoon Network, MacFarlane has accomplished the seemingly
impossible – getting a cancelled show revived on the same network after
a relatively long dormant period. This winter, Family Guy will return to its
weekly primetime run with a new slate of show chronicling the brutally funny
misadventures of the Griffin family.

The first episode of the new season
deals with that subject, yes.
You’ve mentioned that you were
surprised Stewie was such a breakout character. Why is that?

At the same time, he’s readying a new animated series for Fox, American
Dad, about a family headed by a paranoid CIA agent whose brood includes a
liberal-minded daughter and an alien rescued from Area 51.
Hailing from Connecticut, MacFarlane had a run as a stand-up comic out
East and then moved to the animation departments at Hanna-Barbera and
Disney before creating Family Guy in 1999 – all before he was 30.
A lot of people have discovered Family Guy on DVD. Can you explain
how that has effected the state of things with the show right now?
It had a huge effect on Family Guy. Between the DVD sales and the Cartoon network ratings, it was enough to make Fox sit up and take note
and question their decision to cancel the show, which is pretty extraordinary. To my knowledge a cancelled show being revived on the same
network…I believe this is a first.
I know there was also discussion of a Family Guy movie.

moment, I’d rather do a few more seasons of the show and wait until it
really gets its footing and then knock off when we’re at out peak rather
than go 15 seasons. And then maybe do some movies. That would be the
perfect scenario.
What were the main reasons for the cancellation of the show? Was it
just a matter of ratings or being moved around a lot?

London train bombings
kill 52.
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Yeah, it’s funny. I went in to the studio with about three different choices
for who would do it. I was ready to fight for them. But in the end, my
own voice just seemed right for this particular character. Voice acting is a
very specific type of performance. You have to be big but not too big. The
Simpsons really defined voice acting unequivocally. Some people come in
to test for us and just end up going way too big, just loving to hear their
own voice and chew up the scenery to the point where they’re jerking
themselves off.
More than any other show of its kind Family Guy is incredible in its
rhythms in terms of character interactions and pacing. More so than
The Simpsons, even, the show’s timing is amazing.
We’re pretty anal about the timing of things, even down to the frame.
the idea was to really play with the animation and give the show an almost improvisational feel. Characters interrupt each other, step on each
other’s lines. That really helped define the show’s original tone. There’s
an episode where Brian and Stewie
go on a road trip and in one scene,
they’re talking at the same time and
Brian asks Stewie to repeat himself. It’s
just tossed in there but that moment
always gets a huge laugh because it
goes against what people expect in an
animated show.

It’s just tossed in there but that
moment always gets a huge
laugh because it goes against
what people expect.

Yeah, I though Peter would be the
breakout character. Stewie was created as more of an afterthought. And
he was much different in the beginning from what the character turned
out to be. He was much more of a traditional baby character - he had red
hair in some of the original concepts.
Why is the dog named Brian?
That actually came from my parents’ strange sense of humor. Growing up,
they were always giving our pets banal human names.
Is it true that William H. Macy tested for Brian’s voice?
Yeah, that was great. I don’t think he actually tested but he showed interest, sent over some tape of himself.

”

On many of the DVD commentaries, you talk about the many battles
with the ratings board. How often
did you win those battles?

I’d say we won about 65% of the battles, which is a damn good ratio. It’s
just about bargaining. And the censors were really easy people to work
with. They knew what kind of show it was and really bent over backwards
to keep it that way.
Obviously, the show and these characters were your creation. Is it difficult to turn them over to writers and let them run off with them?
That was the most difficult thing in the beginning and one major fault of
mine. I was very paranoid. Now, it could not be more reverse. We have an
incredible staff of writers, many of whom can write the characters better
than I can. So it’s become a group vision.

2006

Well, the ratings were a result of being moved around too much. Everyone from the creative side to the executive side agreed on that much. We
just never had a consistent time slot. You know, a network is never one
to admit it was their mistake. They’ll just say, “Well, the show must not be
good enough.” But to Fox’s credit they continued buying additional seasons of the show. They didn’t have to buy that third season and give the
ratings, with another show, they might not have. So they’ve always been

2005

Yeah, well, there was discussion of a direct-to-video feature but at the

“

No, hopefully, the only change is that it will be even funnier. We don’t
want to fuck with anything.

In the end though, it was decided that you would do it?

OV interviews Tegan Mariah Carey’s hit, “We Belong Together,” is
from Tegan & Sara. the most played song on the radio, killing
Words Rebecca McKil- at least 52 people inside.
lip. Vol.17 Issue 1.
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David Foster
Wallace

American character. There’s this kind of odd combination of exhibitionism and weird
self-conscious fear of other people’s judgment.
You’ve said in other interviews that living in America today is a sad thing. Could
you articulate that for us?
Your questions are too good man, ‘cause they’re unanswerable.
The remark, the way I remember it, was during all the fuss about Infinite Jest – people
laughing about Infinite Jest and describing it as sad and true.

words Chris O’Connor & Rob Elder Vol. 9 Issue 4

The genesis of that book was people about age 30 who have been incredibly lucky
career-wise and education-wise and health-wise and all that stuff. All of us having
similar friends and all of us seeming to be unhappy when none of us had ever been
hungry for a day, or cold.

A
t age 35, author David Foster Wallace has been hailed as “probably the most
ambitious and prodigious literary talent of his generation.”

It’s possible that we’re just a bunch of
ungrateful, self-absorbed whiners. That
might be part of it but it’s probably not the
whole story… I don’t know. I’m sorry if that
sounds like a bunch of rubbish.

A reluctant literary figure, Wallace seldom grants interviews and is self-conscious
about his public persona.
While frequently compared to post-modern icons Thomas Pynchon and John
Barth, Wallace prefers to see himself outside of that tradition.

So in this culture of mass media…what’s
the role of the novelist? Has the image of
the writer become more important that
the work itself?

A part of a younger generation raised on irony and self-reference, Wallace examines
the American psyche in a culture where everyone is both a critic and a character, a
product and a consumer.

Wallace’s first major effort, Broom of the System, met with positive reviews, but
it was 1996’s Infinite Jest2 that would establish him as a literary wunderkind. The
1,079-page magnum opus was described by author Mark Childress as ‘hilarious,
appalling, moving, subtle, wise and… nothing short of brilliant.”

In a rare interview from his home in Bloomington, Illinois, a caffeinated Wallace
shares his thoughts on addiction, the American character, and the taste of literature
today.
A lot of your work deals with addiction to television, drugs, sex… Do we have a
culture that enables addiction?
Boy, you’re using the 12-step jargon. I don’t claim to be a sociologist or a cultural
critic, but my position is that we as a culture have a relationship with pleasure that’s
unprecedented, except maybe for royalty in medieval times or ancient Rome or
something.

If you’re put in a room with a substance that gives a great deal of pleasure but you
know it will make you narrow, selfish and crazy and shorten your life – well, do you
do that substance or don’t you? People have always had to deal with that question,
but whole creatures… have never had to deal with that question before.
And so I’m less interested in drug addiction per se, that I am in [free] will and pleasure
and whether really the point of life is to experience as much pleasure as possible –
and whether, in fact, America is under that assumption.
Your work also deals with America and American culture – is there something
unique about the American character?

Democrats take
control of both
houses.
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Having a lot of fuss made over a couple books4 and getting notoriety in a very
small world is vastly different from being elevated to pop culture status and having
magazines writing about your personal life. I don’t see how those folks stay sane,
how Brad Pitt could stand to walk out the door. It seems they all must be under
heavy psychotropic medication.
So do you get a taste of that though, reading about yourself?
There’s like one profile in The New York Times which I didn’t mind. The funny thing about
them is that … you know how we all sneer at the politicians saying, “that remark was
taken out of context”?

The economics are such that publishers make most of their money two months after
the book comes out – which means they have to do their best to create some kind
of hubbub about the book. Given the way PR works, the best free publicity is to get
the magazines or a newspaper to do a profile. You know, like actors and directors
go on the Johnny Carson Show. It’s this enormous mechanism to get that big push
of initial sales, I guess, from Barnes & Noble. I don’t see where there’s anything really
wrong with it.
Where it gets tricky is that most of the writers I know are kind of weird and shy and
don’t really like a lot of that kind of attention. And yet we’re aware that the publishers
don’t make much money on us and we’re lucky that a mainstream publisher picks up
our stuff and there’s a weird… I don’t really want to do this [interview] and yet do I
really want to totally fuck over this company that blows a couple hundred thousand
dollars if it’s a bomb? What do I do?
Most of the writers I know kinda make their own compromises, kinda make their
own psychic deals with that. Some writers – you can’t even find out where they live,
while others practically appear on game shows. There’s a whole spectrum.
So now that you’ve earned some fame, you’ve got everyone from college rags3
to Charlie Rose calling you up for an interview. You’ve become a literary icon of
sorts. Has this changed your perspective on pop culture and –
Whoa – let’s keep in mind here the kind of world we’re talking about. A book that gets

”

It’s really funny, and I mean this’ll be funny
too because we’re going to talk for half
an hour and thousands of words will be
exchanged. And if I happen to be in the
[University of ] Oregon Student Union and
pick this thing up – I will have a memory of
this conversation and I will see that the stuff
I said can be plucked out, placed in isolation
and have an entire kinda connotation and
emotional meaning change. So being the
subject of this stuff really does nothing
but just make me pity these poor people
who keep saying they’ve been taken out of
context.

It kinda helps you understand why political
press secretaries and important guys are so
fucking bland and spouting clichés when they’re giving interviews, because anything
other than that can just immediately be distorted by the compression process.5
I’ve interviewed people, I’ve done it myself and it’s not you’re going to fuck me over,
but a print interview is real different from how people communicate.
Sounds a lot like your recent story in The Paris Review, “Interviews with Hideous
Men.”6
My god, you read that?
What you just said sounds pretty much like what you said in that story.
You’re very prescient, now I have something else to worry about…
The thing about [fame] is, you gotta understand, The New York Times is all right, but
their readers don’t care. The number of people who care about writers of literature
are mostly graduate students and academics, like one person out of a hundred.
You’ve won a number of awards: a MacArthur Award, The Paris Review Award
and the O. Henry Award. Do these awards have any value for you? Or in the
world of literature?
Sure, when I was a kid and won the 50-yard breast stroke, that had value to me too.
I think where writers get so fucked up is when they confuse an award with an Oscar
or an Emmy.

2007

[Laughs] Are you kidding?
While we’re having this interview, part of my brain is occupied with, “Be careful
what you say, because you don’t want to look like a pretentious asshole.” That is the

2006

We as a culture have an opportunity where we can kill ourselves with pleasure in a
way that other cultures haven’t (mainly because they’re just trying to get enough

to eat, etc.) And in a way, it’s testing parts of the human psyche that haven’t been
tested yet.

The problem is that when we talk about fame we all immediately think of the cover
of TV Guide – where you’re not going to be able to walk down the street without people
asking for your autograph.

Most of the writers I know
are kind of weird and shy and
don’t really like a lot of that
kind of attention.

Publishers tend to be more and more like
conglomerates. You know, conglomerates
are not charitable institutions; they’re very
interested in profit.

His infectious writing style is marked by a meticulous eye for detail, hyperkinetic
language, and an addiction to footnotes.1

His latest work, a collection of essays titled, A Supposedly Fun Thing I’ll Never Do
Again, continues his examination of millennial America, its anxieties, addictions,
and fears.

“

We have 500 channels of television. Americans enjoy a standard of living with a
degree of excess that’s really unprecedented in history. Just how strange is it that
a generation like that is unhappy and
impotent and anxious?

a lot of attention gets about as much attention as a popular local TV weatherman.
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You can see this in all kinds of worlds. You can see it in the world of – golly, I don’t
know – how about insurance salesmen, where you’re a really good salesman and you
make the million dollar roundtable and you’re a celebrity in the world of insurance.
It’s natural to follow to the conclusion that you’re also a celebrity in the great big blue
and green world, and in fact billions of people in the world are all jockeying for your
position and pushing their chests out.
You get a prize one year, the next year you don’t. You’re crushed. Same thing as
college, you know, when you get out it doesn’t matter what your GPA is, although
when you’re in it, it’s like life or death.
Does that make any sense? I’m not saying your question doesn’t have merit, it’s just
that I think we’re so saturated by this idea of fame that we get the idea that fuss in
one industry equals the sort of fuss we all see on Oprah or Jerry Springer.
Will people be reading Infinite Jest in 20 years?
I really… good question.
I’ll put it this way: Every writer has got an ego. I’ve never met one who doesn’t. The
big mistake in writing is to get seduced by “Oh, did I get a big advance?” or “Did the
book sell well?” or “Oh, did Oprah pick it for her book club?”
They are thinking, “Is this a piece of art which is going to have any value in blank
number of years?” and I think a writer’s dream is to be able to write a book like –
be the MVP, like getting into the hall of fame and setting records. Something that
matters and lasts.
I don’t think anything that I’ve done will last. Not in the kind of way that writers
dream about. On the other hand, late at night when I’m having ego attacks and
fantasizing…I think maybe. But I’m not a total wacko.
I know you talk a lot about television7, but would you write for TV or
Hollywood?
Anybody who writes books, I think, eventually gets asked either seriously or nonseriously if they’d like to write for electronic media. I don’t want to, but I don’t really
have anything against electronic media, it’s just completely different.
To me it’s like, because you can write fiction you’re asked to sing at the Metropolitan
Opera. It’s a completely different enterprise. And I don’t have any ideas and I also have
never gotten good grades on the part of my report card that said, “Works Well with
Others.” I think that writing for the media – with editing your work, interpretations,
and change – I just don’t think most of the fiction writers I know are willing to get
into that.

Maybe you can substantiate a report for us – Yahoo news, on the Internet,
reported that a 157-page screenplay version of Infinite Jest, written by Curtis
Armstrong and John Dolittle was being developed as an HBO original film.8
This is fascinating, because it’s the first I’ve heard of it. HBO optioned Infinite Jest for
X amount of money, which I gleefully took in full expectation that nothing would
come of it. I think the stats are 99 out of 100 things are optioned and never seen.
So if a screenplay has been written, this is the first I’ve heard about it. I think the odds
aren’t good. I mean, who wants to watch a movie of like mostly 1100 pages of people
talking? I’d be awfully surprised if it happened.
You really need to be leery [about the Internet]. I’m not online and I’ve never seen
this Internet stuff but people will come to me with questions about stuff that’s on the
Internet that’s just – I mean I don’t even know Mark Gaitskill and people are saying
“You’re co-writing a book with Mary Gaitskill?”
Anyone can put anything on the Internet. It’s pretty funny. Actually I think it’d be less
funny if I actually had a modem and saw this stuff that’s out there.
So you’ve never gone out and seen the sites devoted to you on the Internet?

9

No. I have various ways I get on the Internet, but I see enough commercials.
You say you’re not a cultural critic? So why is it that you write?
I write…for me, I write for a couple of reasons. Number one, growing up, books
and reading were important. I also write because it seems to me that all the really
important stuff to talk about is stuff that can’t be said – except indirectly. It’s kind of
a strange cover and one of those covers is art. I can’t draw and I’ve got a really shitty
voice for singing – so that’s why I write.
So what are you working on right now? What’s the subject?
Well, if you ever take an ancient philosophy class, there was an ancient philosopher
named Parmenides. Parmenides talked about things that are and things that are not.
And he said things are not, do not exist…it’s kind of hard to explain.10 I could give
you a short answer.
Okay. Short answer.
Parmenides was a pre-Socratic philosopher and well worth reading. Do like a half a
gram of mushrooms and then read some Parmenides.

Footnotes:

words Rob Elder Vol 9. Issue 1
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urpisingly, Oliver Stone believes there are limits to the First Amendment.

In a rare public appearance, the controversial director of such films as “JFK”, “Platoon”,
“Natural Born Killers”, and “Nixon” came to Portland in October to promote his first
novel, A Child’s Night Dream. In a Q&A session with the audience at the Portland Art
Museum, Stone talked about his work, the film industry, violence and the First Amendment.
“There should be limits to the First Amendment,” Stone said when asked about violence in film. Although Stone defended free speech in the arts, he said that “people
should not be able to promote or call for the destruction of other human beings.”
A Vietnam veteran, Stone is very sensitive to violence and the value of human life. After
the acclaim he received for the semi-autobiographical “Platoon”, Stone was haunted by
one persistent question from the press. Did Stone kill his Sergeant as Charlie Sheen’s
character did?
“No, I didn’t kill him, but I felt like I had become that type of person. I certainly killed
people – it warps you forever,” the director said. “The person who comes out is not
going to be Forrest Gump.”
Throughout Stone’s career he has been followed by frequent criticism that his films
are too violent.
“Violence is talked about too much. It’s become too sanitized,” Stone said. “There are
other ways to deal with violence than just running away from it. In television, violence
has no consequence or it is arrived at too easily.”

not casually mentioned the unpublished book that he wrote in college to an editor at
St. Martin’s Press.

Stone said he wants to portray the ugliness of violence in an honest manner in his
work.

When asked if the novel could ever become a film, Stone said: “Yes, I mean, no. I don’t
know quite yet.”

“People are much tougher on sex than violence on television,” Stone said. “You can
tell a lot about a culture from how the respond to sex. Maybe violence is a result of
bad sex.”

Another student asked the director for advice to young filmmakers. “Experience life
first, unless you have something to say,” Stone said. “How do you get there? Hard work.
– Or you can just work at a video store and freak out,” he said, in reference to Quentin
Tarantino.

Stone also talked about his roots as a film student at the New York University after
returning from Vietnam. Before he came to the stage, the audience watched “Last Year
in Vietnam” – a short film he made for a class taught by Martin Scorcese.

Stone expressed the importance of variety and taking chances in film.

“After the class screened the film, Marty stopped and said, ‘This is a film maker.’ I’ll
always remember that; it was very important to me,” Stone said.
“Marty was one of my first teachers at NYU. My films were terrible. But he’d say, ‘Don’t
worry, you’ll do better. Do something personal.’”
A Child’s Night Dream, Stone’s first book, is a continuation of his personal narratives.
The novel is a semi-autobiographical exploration of his experiences in Vietnam and his
return home after the war. The novel took over 30 years to complete, but spent most
of that time in a shoebox. The project might have never been published if Stone had

“Don’t make personal films all the time or you get stale inside yourself,” he said. “Sometimes you have to make that Hollywood movie outside yourself.”
With the commercial prosperity of “Platoon” and “JFK” and the box office failure of “Natural Born Killers” and “Nixon”, Stone has had a rollercoaster relationship with success.
“I used ‘Platoon’ to make ‘Born on the Fourth of July’. That film was unmakeable before,
and I still had to get Tom Cruise to work for nothing,” Stone said.
“Then I had another hand to play after ‘JFK’, so I made ‘Nixon’. But now I’ve lost the card
– I’ve lost the hand, but I feel good about it.

2008

1). In recognition of Wallace’s style, we decided to add a few footnotes of our own.
2). Infinite Jest’s complex storyline revolves around a film that is so entertaining, that once seen, becomes an all-consuming addiction. The characters
involve Quebec separatist terrorists, tennis academy students, and Alcoholic Anonymous members. At 1,079 pages, including 96 pages of footnotes, it is
sometimes affectionately referred to as Infinite Book.
3). i.e. the Oregon Voice
4) Which include: Girl With Curious Hair (1989), The Broom of the System (1993), Infinite Jest
(1996), Signifying Rappers (reissued, 1997), and A Supposedly Fun Thing I’ll Never Do Again (1997).
5). For instance, due to space considerations, we cut his confession about his obsession with the Fox sitcom Ally McBeal.
6). This story is written in the form of a person answering questions from an unseen, unheard interviewer. The main character’s cynicism and fatalistic
attitude toward being misunderstood seems remarkably similar to Wallace’s comments here.
7). In A Supposedly Fun Thing…, Wallace examines television, TV culture, and the critics of TV culture in the essay, “E Unibus Pluram.”
8). At press time, HBO had not responded to inquiries about the existence of a script or the possibility of its production.
9). “The Howling Fantods” at www.thehowlingfantods.com/dfw
10). Parmenides’ claim to philosophical fame, according to the Oxford Companion to Philosophy, is the concept that: “Reality itself is a thinking thing, and the object
of its own thinking.

Oliver
Stone

Fidel Castro resigns as
President of Cuba.
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Bill Gates ends day-to-day work at
Microsoft for the day-to-day work of
humoring his whims.

Barack Obama elected
first black president.

OV interviews Lloyd Kaufman. Words Shane Burley. Vol.19 Issue 3.
-Nick Thornburn of Islands. Words Stephen Person. Vol.19 Issue 4.
-Alex Cox, director of Sid and Nancy. Words Shane Burley. Vol.20 Issue 1.

OV goes
unglossy.
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Ralph
Steadman

issues of the past as seems to be the case now. Do you think that’s an
honest assessment and how does that compare to the climate of the
60s and 70s?
It’s unbelievable. I never remember it being so restrictive. Years ago, we all
had our thing but it was never flaunted. I have this necklace that Hunter
gave to me years ago. It’s a figure of a head mounted on a leather thong. He
got in from a Navajo Indian and gave it to me. He said, “Wear this, Ralph. It
wards off evil spirits.” I don’t know if it does or not but it means something to
me and it doesn’t hurt anybody. I don’t know. I’ve always had trouble with
religion. I’ve always tried to look at it objectively. It seems to me religion
comes from a place of ego; the idea of a God that cares specifically about
me. But how can this kind of God exist when I see pictures of kids in Africa
with flies buzzing around their head. What kind of vindictive God is this?
Why the fuck does he allow these things if he’s supposed to be this kind
presence? I wrote about this in a piece called The Big I Am.

words Ryan Bornheimer Vol. 15 Issue 6

Where does that title come from?

I

f there were any justice in the world, he’d be a household name. His most
prominent artwork is as dynamic and beautiful as anything you’ll find in the
Louvre. Yet Ralph Steadman has remained on the periphery of the respected
“Art” community, unfairly marginalized under the title of “political cartoonist.”
But throughout his nearly 40 year career, Steadman has established himself
as a wholly unique creative force, applying his talents to everything from
photography to children’s books to the theater. Oh, yeah, and you know those
odd drawings on the labels of Flying Dog beer. That’s him too. Unfortunately,
Steadman didn’t follow the conventions that define celebrity in our age. He
didn’t date Jennifer Lopez or audition for “American Idol.” He just rode shotgun
with one of the most distinctive and charismatic journalists of the 20th Century,
translating Hunter S. Thompson’s twisted prose into vibrant imagery. It’s
impossible to imagine the ground-breaking Fear and Loathing in Las Vegas
without Steadman’s perverse depictions of that neon-lit city, circa 1970. I spoke
with the man from his art studio in England. Even at 66, his manic energy is as
alive as any teenager. All I could do was try and keep up...
Is it safe to say you are attracted to the darker elements of the world?
Sure. I mean it stimulates and motivates me. We’ve all got a dark side. This
came up for me recently in a theater production I staged with a composer
named Richard Harvey called “Plague and the Moonflower.” It’s about a
Plague Demon that basically represents the dark side of our own nature.
But when the demon encounters this beautiful cactus plant in the forests
of Africa, the demon is transformed and redeemed by love. It was staged in
five cathedrals throughout England. Ian Holme played the Plague Demon.
It was very moving for me.
You’ve spoken often about how you basically see yourself as a failure.
Is that just self-deprecating humility or do you really still view yourself
as a failure?
Yeah, I think so. I just don’t think I’ve fulfilled many of the aspirations I had
when I was younger. You know, changing the world and all that. Being
number one at everything. It’s still a struggle. And I guess I’ve grown a bit

cynical about any of it making a real difference.
That brings up another question. You and Thompson were obviously
very active in the political movements of the late 1960s and early 70s.
Have things gotten better or worse in the last 30 years?
It’s gotten worse. The emphasis is on all the wrong things now. Everything
is about political correctness which just creates hypocrisy. You cannot raise
kids like that. People will string you up if you light a cigarette in public
but those same people will hop in their SUVs and do as much damage to
the planet and each other. It doesn’t make any sense. I mean let’s be a bit
rational. You can’t start curbing people’s freedoms. Smokers of the world
need to unite. And I don’t even smoke anymore.
I’m curious if you recall religion playing such a strong role in political

“

Oh, I had an experience with my neighbor. One night this guy came over,
saying “Ralph, you got to come over
and talk to my wife. She’s throwing
all my clothes out on the front lawn.”
I was like, Oh god, I don’t want to get
involved in this shit. You know, go
have a whiskey or something man. But
I walked over. And there were all his
clothes on the lawn. And these were
not just t-shirts and such, but nice suits
and good shirts. Anyway, so I walk in
and the whole family is in there. And
I told the wife to chill out and let’s all
relax. And she starts digging at me.
You know, “What do you think you’re
doing coming over here? Ooh, Mr.
Ralph Steadman, ‘The Big I Am.’” And
before long, the husband’s standing behind her and the kids are around.
And I said shit, they’re all against me. I just came over to help out and it
was like a big trap. I thought, that’s what you get for trying to be a good
neighbor. So that’s where the title The Big I Am came from.
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I was in Long Island working on a book called Still Life with Raspberry. I got
a call to go out to Kentucky to meet Hunter. He was getting ready to run for
office. And I worked on the campaign posters. Hunter liked me because I
saw things from a different perspective than he did. I was still somewhat of
an innocent abroad, like a baby. I saw things Hunter missed. He’d forgotten
how things looked.
Do you still see him regularly?
I haven’t been out in a bit. He just got married to a girl named Anita. She’s
a nice girl. But I guess they fight a lot. He was with Sandy when I met him.
Then it’s just been a succession of wives. I just haven’t had a chance to get
out there lately.
What was the last drawing you did for him?
I did a cartoon for his piece in the 50th Anniversary Issue of Playboy with
Hunter as a Playmate.

Arty farty people are not
interested, which is
such bullshit.

What’s your take on American politics today?
Nowadays, it’s all about spin doctors and politicians playing fast and loose
with Democracy. And you can’t do that. But it’s always been a bit strange.
I remember the first Democratic convention I went to back in the 70s. And
I was expecting...Well, let’s just put it this way, most of those people were
about as left wing as a French poodle. And I’m tired of all this shit about
Reagan. It’s outrageous. I mean I was like fuck this, this isn’t the Ronald
Reagan I remember. I went to the Kansas City convention in 1976, I think,
when Reagan was running against Ford. And there was a press conference.
And he was walking around being Mr. Nice Guy and I just remember
thinking that he could turn around at any moment and bite. Later, I did a
drawing of Dracula biting the statue of Liberty.

”

Can you talk about your experiences
working on the film “Fear and
Loathing.” I know you did some early
concept drawings for the movie. Were
those used in the final film?

Yeah, I did some drawings but I think
the only stuff they used was for the end
credits of the movie. There’s a poster
behind me that Terry Gilliam [the film’s
director] signed. It says, “For Ralph,
you’ve inspired more than you’d like to
know.” So I’m not sure what that means.
When I met him before they did the
movie he said, “Look Ralph. I love your
work but none of your drawings are going to be in my fucking film.”
So what are you working on now?
I’ve illustrated a 50th Anniversary edition of Ray Bradbury’s Fahrenheit 451.
And I’m working on another book about wines called Untrodden Grapes
which will be out next year.
You’ve said in the past that there is a division between cartooning and
established art. Can you comment on that a little?
Well, I just think if we want to get the recognition that political cartoons
deserve, we have to connect the work to a tradition that goes back
centuries, to establish the form as “art” that is worthy of notice. But arty
farty people are not interested, which is such bullshit. Political cartoons go
back...In the 19th Century Honore Daumier went to prison for his drawings.
And his work is as much art as anything out there. It’s just about connecting
it to an evolving movement.
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Silver Jews disband.

How did you meet Hunter S. Thompson?

People resign themselves
to grim future.

OV office gets couch from College
Dems, folds out into bed.

Return of Emerald-bashing
drinking game. “Drink if it’s on
the ground. Extra drink: If it’s in
a bathroom.” Vol.20 Issue 2.

OV issue numbers get confusing
with art issue. Vol.20 Issue 2.5.

Current editor and publisher vow
to get Vol.14 online, fail to deliver
thus far.

The Oregon Voice celebrates its 20th
anniverrsary by taking 20 shots at
Max’s and puking on a bunch of frat
guys.
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David
Berman

Are you going to keep the more commercial sound of American Water?
I’m sure it could go either way. It seems like we’ve been spending a little more
money on each record and a little bit more time and they sound just a little bit
better by increments, so maybe we’ll keep going that way. But we might record
on eight-track or sixteen-track. I really won’t be sure until the songs are done,
and the songs kind of tell you what they need. The songs I’ve been writing have
kind of asked to be played and produced more finely. The ones I’ve written since
American Water I guess I’d have to say have to be treated finely again. I wouldn’t be
surprised.

words Rory Carroll Vol. 10 Issue 4

Why did you decide to bring Steve Malkmus back into the mix?
Because he’s a good guitarist! He’s a real good guitarist and he’s funny and he’s
fun to hang out with and we get along real good most of the time. To make a
record you don’t want to have just good musicians, you want to have a good
vibe in the studio, right?

D
avid Berman is feeling a little under the weather. “I sound like a beached whale,”
he says in his baritone, grandfather-clock drawl. “I’m trying to get out of Chicago

When we’re getting along, I imagine that we get along better with each other
than with anyone else. Besides, it’s one of those things where you’re old friends
and you finish each other’s sentences. You’re laughing at something and when
you turn to your friend he’s already laughing at the same thing. There is a
pleasure in small gestures. So it was for both of those reasons—socially and
musically.

and my car is trapped in the snow and then there’s all this traffic. It’s like a video
game, I’ve got to pass three levels just to get out of this fucking city.” Not well known
for his patience, Berman is a wanderer of emotional landscapes, giving names to
the places we know best.
Chiefly a writer of literature, including a soon to be released book of poetry entitled
Actual Air, Berman has also released several albums on the Drag City label with
the 10-year-old group Silver Jews. Sometimes mistaken as a Pavement side project
due to the involvement of members Stephen Malkmus and Bob Nastonavich, Silver
Jews was actually created before Pavement had recorded a single note. Malkmus
sits in as lead guitarist and occasional vocalist on American Water.

His guitar playing on this is really more tender and simpler. He doesn’t play his
anti-guitar solos that he [usually] does to ruin the mood on a Pavement song
that is getting too emotional. It showed anyone who listened to it that he does
have a lot of range as a guitarist. People don’t think about it. People think,
“Oh, he’s a really great songwriter and an interesting personality and certainly
influential,” but he’s just a very good guitarist. It’s a pleasure for him to just sit
back and be a lead guitarist. He doesn’t have to worry about having to write
anything. Just writing guitar solos and lead parts.

American Water returns Berman to whiskey drenched philosophies and hitchhiked
soul searching’s. Lyrics are his strong suit and American Water is one of those
records best listened to with the album jacket in hand. “Is the problem that we can’t
see, or is it that the problem is beautiful to me,” and “I see you gracefully swimming
with the country club women,” are the kind of lyrical back flips Berman rattles off
effortlessly throughout American Water. While most lyricists today hide behind
foggy imagery and burnt out metaphors, Berman is a storyteller who delights in
simple, fragile words accompanied by a dose of dry southern humor.

How do you rate him as a lyricist?

Tell me about the title American Water.
A friend of mine told me it sounded like the name of a blue jeans company just
to piss me off. “American Water Jeans.”
I could make an argument and say this is a glass of American water and here is
a glass of water from Germany. But for the most part we don’t think of water as
being divided into nationalities, it sort of flows over borders.
The word American, which is sort of a big word and a weighty word, when it
modifies water, it makes you look at American again. A lot of words like American
you don’t look at anymore, you can spend your whole life [overlooking it] as
it’s modifying words like politics or foreign policy or culture or movies. It really
becomes invisible, and it’s worth being looked at again for me.
Musically, the album seems very simple, mostly five-chord progressions
with special attention paid to highlighting details.

You’ve talked about the “New Openness.” Where did this originate from?
I get real hyper and manic sometimes and I definitely was in a phase like that
last winter. I was just constantly, constantly encountering and talking to and
bringing strangers into my life, sometimes to the dismay of friends who didn’t
want these people in their lives. Well, that’s just what a friend of mine was calling
it as a joke. It has some serious overtones sometimes, and sometimes not. It’s
just kind of a way of teasing me for not being afraid to increase my experiences
through other people. So many people are. They shouldn’t be.
Is it about complete honesty?
Yeah, but I wouldn’t take it to the point of rudeness. There does seem to be this
kind of prevalent fatigue with irony in the last couple years. People are kind of
worn out on meanness and sarcasm and stuff. That’s why I like Conan O’Brien. I
think he has really found the Northwest Passage to making intelligent comedy
that’s not mean. It seemed like that was all that there could be for a while.

Were you hesitant to bring him back because he diverts attention?
Not in this case, because I just figured I would never again do anything to
struggle against that syndrome. I would just go ahead and do what I wanted
and not make an issue of it one way or another. It can be anyone in the band as
long as I’m in the band. The next record probably won’t have Steve on it unless
something remarkable changes about the kind of songs I’m writing. Right now
I’m thinking of something else. He’ll always have a door to come through back
and forth.
What do you think of lyrics on the radio today?
They’re kind of opaque, I don’t really notice any of them. Once in a while
something will stick out and impress me. I’ve heard some really bad stuff. There
is the sort of harmlessly bad stuff kind of like Paul Williams’ “The Lovers, the
Dreamers and Me.” And then there is the kind of aggressively bad lyric writing
like Beck. Sometimes he can be good, but a lot of times he can be horrible in
ways that someone who’s not trying, someone like R. Kelly can only just be
boring or outrageous. Someone like Beck, maybe because he’s reaching, and
that’s a very admirable thing, to reach, I’m not trying to criticize at all. But when
you reach that far and you fail, it’s just embarrassing.

I heard the Bob Dylan song “A Hard Rain’s a Gonna Fall.” I never really liked that
song. It’s just a series of disconnected lines held under an anti-war theme. But
the line “reflect from the mountains so all souls can see,” sounded so biblical
and it may very well be. It sounded nice and it wasn’t necessary for me to know
how that line worked within the song. It was enough for me that that line just
popped out and I could write it on the wall of a bar I was in that night or twist it
around in my head or think of it as a slogan.
What do you think of people comparing you to Bob Dylan?
I don’t know. It seems a little premature. I have to write a lot more records. I don’t
think the comparison between me and Bob Dylan is based on anything other
than association by process of elimination. There aren’t that many people who
care or want to be as wordy—and maybe they shouldn’t be. It’s just being on
an extreme of folk music that has a lot of words in it. That is the only similarity.
Certainly his songs have a lot more anger than anything I would write—super
misanthropic and hateful too. We both have a damaged voice. There are some
things.
It seems that “We Are Real” is the song that ties the album together. Where
did it originate from?
It’s funny, it took a long path to get to where it is now. To me it’s a fairly political
song—angry in some ways even though it sounds quiet. Originally it was a set
of directions in my glove compartment when I lived in Virginia. These friends of
mine lived 45 minutes away out in the woods. I’d go up there on Sunday and
watch football with them.
I have a horrible memory so I was always reading these directions when I got
close to the woods. Then I was cleaning out my glove compartment one day
and they were sitting there and I had my guitar. You can start singing the phone
book so you might as well sing some directions on a sheet of paper so I started
singing those. And then that led to talking with a friend , and what was I going
to talk about? You know, what was on my mind.
It represents a certain kind of anger about people trying to take your reality
away. I feel people give in a lot of times. Specifically in the arenas of people
giving up their autonomy in favor of becoming a) customers and b) audiences. I
think people have never been such customers and such audiences and I think I
just want to point at that problem and I have no solution except to say, “We are
real,” and say it firmly.
So why don’t you play live?
[Sighing] Oh, I can’t answer that question anymore. And I couldn’t even give
you the right answer anyway. Just put me down for “I will someday.” I do it every
once in a while. I played live at the Drag City New Year’s Eve party. I played “Auld
Lang Syne” at midnight and a couple hours later I played Bob Seger’s “Still the
Same” with Chestnut Station. So I’m not against it as a policy, it just has to be a
special event.
The reason I don’t want to tour is [short pause] these are the things I like: I like
reading and I like sleeping and I like eating, and I like kissing my girlfriend or
whatever. Simple, simple things like that. Anything that would get in the way of
that isn’t worth it to me, especially on the basis of selling more records. I’d rather
just continue this life here, I like this life here. Why should I mess with that?

2010

2011

Yeah, it throws everything into relief when you do it on simple three or fourchord progressions. Throwing in the kind of ornamental detail on top of that—
they take on more heights or weights than they would maybe in another [more
complex] song. That’s just a kind of strategy I use. With almost any strategy, you
have to figure out what you can and can’t do and play to your strengths. Those
are the kinds of songs I can write, and those are the kinds of songs I do write. Of

course I’m going to try to reach a little more sometimes. But I think you have to
be pretty honest with yourself about what you can and can’t do and try to be
your best at the kinds of things you can do.

When I was younger I used to be more impressed than I have been lately. And
this wouldn’t be any surprise to him if I told him that I feel like he cuts himself
short. He gets a little too into word play for my tastes. But he is certainly better
than his peers. I think he could be better than he is. He doesn’t try really hard. He
doesn’t even start thinking about the words until he’s already in the studio, so it
tends to come out haphazard, piecemeal. But he’s definitely quite a personality
behind the songs. I wish that he would try to write lyrically coherent songs just
as an experiment.

I think it’s such bullshit when people say, “Iike to leave it up to the listener.” I
just read in the parentheses, “I don’t know what the fuck I’m doing, I just string
words together the last day when I’m in the studio and hope no one calls me
on it.” I think there has to be some intention. I like to feel that there is some
intention, even if I don’t know what the person is singing. When I listen to Nick
Drake, I don’t really think about the words. I just listen to his voice, but I feel
intention. I feel a commitment to what he’s singing in his voice that I do not
hear in a lot of people.
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Generation X continues
to lose their hair and gain
weight at an alarming rate.

Republican party officially
disbands. Rush Limbaugh
implodes.

Oregon Daily Emerald goes
on strike, only to go back to
work two days later.

Stunning everyone in a surprise return, Aaron Brooks
returns to the U of O to become the next Duck martyr.

Johnson Hall canonizes Steve
Prefontaine. Patron saint of moustaches and drunken driving.
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Pat & Scott
of Weezer

It’s going pretty good! We met with a producer last night and we’ve been
tracking for a couple weeks now. I think we can use a producer again. It
seems to be our pattern: get a producer, don’t get a producer, get a producer.
For The Green Album, we had a producer and Maladroit was self-produced.
Do you know what “emo” means?
I remember back in the early ‘90s we used to have an inferiority complex
with bands like Fugazi. We were like “those guys are so rad and we’re so
lame.” And “they’re so punk and we’re dicks.” And I thought that was emo.
I thought Fugazi was emo, like that whole discord, “I am a suburban white
kid and I’m doing pretty well but I’m guilty and I feel bad about it.” That was
emo. I don’t know what emo is now.

words Raechel Sims & Brian Boone Vol. 13 Issue 4

Well, apparently you’re emo, so congratulations.
I guess it’s music about how you feel, about feelings other than wanting to
party and stuff.
Part I: Pat Wilson

M

ikey Welsh came in to play bass after Man ‘s departure in 1996, but
last summer he left the band due to undisclosed personal problems,
rumored to be anything from drug addiction to depression. Is he
doing alright?

We hear you’re in the studio recording your fifth album and that people
besides Rivers will be writing songs.
Yeah, I still have mixed feeling about that because I don’t want to screw up
our band. We’re doing some of [guitarist] Brian [Bell]’s songs and some of
my songs. It was really weird singing and playing drums at the same time.
I felt like I was in Night Ranger. I still don’t know how that’s going to work
out.

by critics, grew to achieve cult popularity and recognition as one of
alternative rock’s best releases. Because of its early rejection by the
public, Rivers said he would never play anything off Pinkerton again. But
on this tour, you’ve been doing Pinkerton tracks again.
It’s Rivers’ ongoing battle with that record. I think he was bummed because
he put so much into it, writing-wise, and it just didn’t do as well as the other
record.

It is. I mean, we did one for the Pixies tribute [Where Is My Mind: A Tribute to the Pixies],
“Velouria.” Supposedly our song was the only one [Pixies leader] Frank Black
liked. You know what’s weird is now bands that aren’t even around have
tributes now. There was this band my friend had in L.A. called SuperSport
2000, and it never even came out and now there’s an Italian tribute band.
My god!
Have you ever seen any Weezer tribute bands?

I was playing in this rock band named Bomber, actually, and that was kind
of a dirtbag rock band like AC/DC or Guns N’ Roses but with a chick singer.
It was pretty fun, it just melodically left me feeling dry. When I got a chance
to play with Weezer, it was a joy. I love playing hard rock stuff but I need to
have some melody going along with it.
Tell us the story of how you joined the band.
A friend of mine, Barry Squire, works at Columbia Records, I think, who
specializes in putting together musicians that are looking for each other.
He’s been a friend of mine for a while. He’d been trying to find me a gig
forever. And it wasn’t really an audition thing, it was more like we didn’t
know what the status was [with Mikey] and they just needed somebody to
help fill in so they could do the pre-production on the songs for Maladroit.

What had you heard of Weezer before you joined them? Were you a
fan?

Oh, good. Where are you guys now?
I ‘m in Los Angeles. We’re recording.

Are there any songs that you’re just sick and tired of having to play?

When do you go back out on the road? Doing any TV appearances?
No, we’re mostly doing this “Dusty West” tour for the smaller markets like
Vancouver and stuff.

It’s not really that bad, but sometimes “Undone – The Sweater Song” is a
bummer because it’s slow. I don’t know, it doesn’t really rock that much.
Every night I complain to the front-of-the-house guy and he’s like “Dude.
People are really happy when you play that song.”

Your second album, 1996’s Pinkerton, which, though initially shunned

And how is the fifth album coming along?

Every time we go there ticket sales are soft, so we’re like, you know what,
we’re just going to go to Seattle. I love Portland. I still have a house in
Portland.
You’re from the lovely suburb of Tigard, huh? Doesn’t Tigard rule? That
mall Washington Square is the shit!
I am so down with Washington Square. I’m sad though, because we’re
moving back to L.A. It’s just too fast paced in Tigard. It actually was a
bummer because I couldn’t go to my favorite Starbucks because there was

Yeah.

I think I started to be a fan when I heard “Say It Ain’t So.” That’s the song that
really hooked me. I’d seen them once in L.A. right when they got signed
and when they were doing the “Self-Mutilation Tour,” as they called it. I
saw them at Club Andre on a Monday night and I thought they were really
different and really cool and had a great sound.
What’s it like joining a band that’s been established for so long. Is it
weird coming into a ten-year history?
Just a hair, but they’re really normal kind of guys so I felt very comfortable
with being myself. There was a little pressure because it was really important
to me, but musically we really hit it off. I’d have to say there was a little bit of
pressure but it got ironed out really soon.
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Are you in Oregon?

Like Bjorn Again, the Abba tribute band.

Why are you going to Spokane and Pullman on this tour leg instead of
Portland? Portland’s so much cooler. Come to Portland!
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I’m doing well. What are you up to?

And it just became permanent from there?

Yeah, there’s some stuff on that record. We play one or three songs from it
each live show. [Ed. Note: Those songs are “Tired of Sex,”“The Good Life” and
“Why Bother?” Rivers caused a frenzy at the opening of the tour by sneering,
“Here’s one for all you complainers,” before launching into “Tired of Sex.”]

Nike finances the making of a
shoe that allows you to walk on
water. (actual shoe not pictured)

How are you doing?

No, but I guess there’s one in Texas that does really well. I can’t remember
what they’re called [Ed. Note: the Dallas based band is called Weener], but
they do like 1,500 people every Friday.

Right, I’d love to see Bjorn Again!

She’s with me right now.

Part II: Scott Shriner

Yeah, we’re in Eugene. Okay, so you’re fairly new to the band , having
been hired last year to initially fill in for Mikey Welsh before being
permanently hired. What were you doing before Weezer?

Is he starting to forgive the album?

Does your wife ever get to come on tour with you?

Yeah, we’re the ones with the good sports teams this year.

Yeah, that works.

It’s basically a bunch of gutter punks doing “Across the Sea” and “The
Good Life” and stuff. It was weird to hear other bands doing Weezer.
That’s got to be surreal.

He’s no more of a control freak than anyone would want him to be. He
wrote a bunch of songs and he wants the band to be as good as it can be.
He just wants Weezer to be the best it can be.

I’m getting noticed more as time goes on, definitely. So you guys are the
Ducks, right? I get the Ducks and the Beavers mixed up.

Oh, you know, hanging around. Interviewing Weezer. Same old, same
old.

No, I have not heard it.

The media makes Weezer front man Rivers Cuomo out to be this
volatile, control-freak hermit who refuses to record any songs but his
own and accepts only his own vision as to the direction of the band. He
couldn’t possibly be that bad, could he?

Do you get noticed a lot?

We were going to run a couple of definitions by you and have you pick
one so we could tell people that that’s what Weezer said was emo. All
we could think of was a term used to sell geek rock related items on eBay, including
ringer T-shirts, lunch boxes and thick-rimmed black glasses.

Have you heard the 2001 tribute album Making Noise: A Tribute to Weezer?

I think he’s doing well. I haven’t really talked to him in a long time. I think
he’s in a new band.

this one girl who would not stop. I’d walk in and she’d be like “ooooooohhh!”
I mean I’m totally grateful that I can be like that, but at the same time I just
wanted a latte without any complications.

Oregon Daily Emerald goes on strike,
only to go back to work two days
later.

Newspaper journalists, broken and
utterly defeated, admit to being
total pricks.

U of O purchases the rights to the
entire Portland Skyline.

Twitter is elected President after
Barack Obama concedes the election.

President Twitter legalizes
marijuana.

Earth explodes. Mayans are
totally vindicated, take that
Spain.
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Weezer
Continued.

Blue
Scholars
words Noah DeWitt

O

Maladroit sounds fantastic. You’ve definitely brought a harder edge to
the band. Do you think the band’s style is different than on previous
albums?

What kind of expectations do you have for Maladroit? Are you looking at
this as a way to prove yourself to the band?

I would say the sound is kind of different and that’s natural for a band that’s
putting out their fourth album. It should be different from the other three.
I think they were looking for somebody that maybe had more of a rock
background or vibe and it just so happens that’s what I specialize in, the
big, rock sounding stuff.

How’s the fifth album shaping up?

What would you say your influences are?
I’m a huge Led Zeppelin fan. And I grew up listening to a ton of Beatles.
But at the same time I was really into Elvis Costello and Wings and a lot of
melodic stuff, too. I ended up just incorporating the two things.
What kind of bass do you play?
On Maladroit, I play a 1960 Fender Precious Bass. It’s all original. And the other
bass is a 1963 P-Bass and that’s all original as well. I always play vintage.
Is that a specific sound you were going for?
Well, that’s what I play and when I was coming to fill in, I had like an old,
square-back cabinet amp and I rolled that in with the old P-Bass and that’s
just the sound I brought to the thing and it’s really working. It sounds great.
It’s perfect.
Had any interesting experiences so far with the obsessive Weezer fan
culture?
I’ve had a real mix of things. I’ve had people really welcome me and make
me feel great and then I’ve had people screaming things at me live.
Like Cold, that terrible metal band that opened up for you last fall. We
actually saw you guys in Oakland on Sept. 12.
That was my first show of the tour, I think, because the San Jose show got
cancelled.
That’s a pretty intense show to go into the day after September 11th.
Yeah, it was heavy. But I personally felt strongly about continuing to rock. I
didn’t think that was a time to stay home and hide or anything. I was glad
to be doing that. I’d say I’ve had a great reception. I guess that was part of
the pressure because their fans are so into it and they really care about it.
I think I just needed some time to go by and show them how serious I was
about being in Weezer. They picked up on that pretty quick and it’s been
fine ever since.

People have asked me, “When did you know you were in Weezer?” And I
guess I said the answer was “When I finished Maladroit.”

It’s shaping up great. I think there’re some amazing songs on it and
everybody’s really excited about it. I think the spirit and morale of the band
is really high and everybody is very focused and trying to bring as much as
they can to the record. I guess you could say we’re in pre-production for it
right now. Really cool songs.
These albums are coming together so fast. What’s the recording
process like? Do you guys just go in and jam?
We’ll just bring in a song structure and play the stuff that we hear to it and
then we just record the whole time. [starts talking to presumably Rivers
Cuomo, who just entered the room] Is that how it is? [to OV] Yeah, he
agrees.
Who’s there?
Ah, some people. A joker drinking a Mountain Dew and some other
goofballs. [To the assorted peoples] What are you doing, having a bagel?
[to OV] Just a snack! Anyway, I guess that’s how it is. We’re recording or
we’re playing live. That’s all we’re going to do. There’s not going to be any
kind of month of rehearsals, working on new stuff. We’re going to record
everything. We’re going to keep recording these songs for Album 5 until we
get album takes. We’re busy every night.
Do you think that’s more conducive to the process? Do you go back over
stuff and selected what you did and didn’t like and work off takes?
Yeah, and then we’ll put it down for a couple and do it again. Sometimes
it has a whole different vibe to it. I think [Maladroit’s first single] “Dope Nose”
had six different feels to it until we found that one that just kind of clicked.
We kind of do that with all the songs.
How’s the video shoot for “Dope Nose” coming? Supposedly you’re
working with a stunt crew.
I don’t know how much of that I want to reveal! That’ll take all the surprise
out of it. There could be stunts.
Dude, we’re just dorks in Oregon. We’re not going to tell anyone.
There could be stunts; there could be midgets. Or there could be crocodiles.
Who knows what’s going to happen? We had a blast making it. It was
actually a bit scary at times for some of us, though. You’ll dig it.

n May 8th, an estimated 4,000 party people crowded the Memorial
Quad for a free performance by Blue Scholars and Common Market, two
Seattle-ite hip-hop duos that share a common disc jockey. RA Scion,
the gage-eared and thick-bearded MC of Common Market, retired from
the stage after a brief and punchy set, leaving DJ Sabzi to continue
performing with MC Geologic as Blue Scholars.
As I stood and watched amidst the motional mob of my schoolmates, it
occurred to me that the Blue Scholars make music specifically for us, the
students of the UO. “Blue Scholars” is quite an appropriate moniker; the
group was formed while both members were students at the University of
Washington, and their songs are crammed with scholastic motifs (e.g. “It’s
the blue school, class is in session”).
Their lyrics communicate a thoughtful and politically radical message
(Liberal arts students just eat that shit up.) Not to mention, they represent
the Pacific Northwest. Hard. (“When I say north, you say west! North! West!
North! West!”) And as they professed their Cascadian love, the UO crowd
was overcome with a sense of pride for residing in this chill little corner of
the country.
Common Market is also aptly named. In an interview before the show, it
quickly became clear that Common Market’s front man, RA (pronounced
“raw”), is overtly market-minded. He explained in brazen frankness, “[One]
reason we play shows at schools is money. Universities often have budgets
for performances like these. Right now, clubs are hurting just as bad as
everybody else with the state of the economy. Revenue has gone down
and people aren’t going to shows as much. But universities are obviously
still up and running.”
RA, Geo, and Sabzi agree that the Seattle hip-hop scene remains
underdeveloped and underexposed. In the shadow of Sir Mix-A-Lot’s
obnoxious and monstrously successful 1992 single, the city has been
unable to capture the attention of the hip-hop nation. “I’m into this
grassroots mentality: starting local, building your brand, and expanding,”
says RA. “We need to stop teaching kids to break-dance, DJ, and rap, and
start teaching them how to manage, how to market, and promote because
that’s what we lack in Seattle: managing, marketing, and promoting skills.”
Many cities, such as Houston and New York, are associated with distinctive
brands of hip-hop. Does Seattle too have its own quintessential sound?
“Not really,” says Sabzi. “The Rhodes keyboard is a Seattle thing. But that’s
pretty much it.” But if Blue Scholars and Common Market were to continue
their ascension towards large-scale mainstream success, Sabzi’s method
and style of production would be dubbed “the Seattle sound.”
Sabzi, the beat-maker for both groups, is impressively dynamic. He masters
grim and heavy soundscapes as well as lighter ones with catchy samples
and horn-driven hooks. The song “50k Deep” off of Blue Scholars’ 2007
album Bayani is relaxed and rhythmically moderate. A sliding guitar lick
with plenty of reverb plays non-stop throughout it. I wouldn’t tire hearing
that little bite looped for infinity.
But Sabzi’s beats are inseparable from Geologic’s politically radical message.
In “50k Deep,” which chronicles the 1999 WTO protests in Seattle, Geo raps:
They threatened to arrest us, we pushed back and then
A hail of rubber bullets hit teens and old men
I admit, had to split when the first gas canisters hit
Felt it burn in my eyes, nose and lips.
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Revoluciòn! Even their name suggests leftist revolt: the union of bluecollar workers and educated elites. Geo explained this part of their political
dogma: “There’s a gap between the youth/students and the workers. A lot
of explosive stuff has happened over history when that gap is bridged, and
I think it’s in the interest of the people in power to keep that gap as wide
as possible. When that gap closes, the system becomes threatened a little
more. When workers have pens and students have guns, they’re just such a
complementary force of change”
Half of their songs are about proletarian uprisings, yet I couldn’t help but
question their commitment to social change. As rap stars, they necessarily
accrue a considerable degree of fame and a sizeable stack of fortune,
and these vain goods are never very consistent with communist ideals.
But Geologic was cognizant of this contradiction and admirably honest.
He said, “We all like to think that our art is really important and can move
people, but that’s a trap. It isn’t actual work; it isn’t actually getting out there
and getting your hands dirty. Things that folks who are in the trenches are
doing is what makes it happen, and we just kind of provide the soundtrack
for that work.”
And to this end they are successful. Through hip-hop, a genre of music
that is gaining popularity the world over, Blue Scholars and Common
Market convey their strong social opinions to otherwise apolitical listeners.
They are documenting and catalyzing social changes as they occur. Their
political thought fodder is a refreshing break from the mindless vice raps
that dominate the mainstream.
The UO crowd, tipsy and glad, sang along in solidarity to Geologic’s rhymes.
Halfway through the raging, riotous event, Geo explained, “When Common
Market and Blue Scholars come to town, it’s not a concert. It’s a party.” As
a member of that massive throng, I attest Geo’s statement. Smoking and
drinking, bumping and grinding, waving their hands in the air (as if they
didn’t care) the audience members showed their earnest appreciation for
such a solid (and free) hip-hop show.
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Hockey

Black
Lips

Staff Application

Mr. Geoff, it’s going pretty good, a long
continuation of tours since January. This
particular leg has been very good, we
went to some different cities like Boise,
Colorado Springs. We’ve been to most
playable cities in the Western World,
but the result has not been that good.
How come?
People didn’t come out, it was sad. We
had a big talk about it afterwards.
Any good stories from the tour so
far?
Seattle and Portland are always great
stops. Some dogs died in Phoenix, with
Flowers Forever. They stayed at their
merch girl’s dad’s house and two pitbulls just went at it and killed each other. These kids were trying to beat one
down and it took off, running down the
streets wild.
We’ve been on tour a real long time, the
nights blur into the days and the days
blur into the nights. Every night is fun.
Even with the small crowds there is
something to gain from it.
Concerning the whole India incident,
when did you guys realize that you
had to get out of the country?
It was when they said “You all have to
get the fuck out of the country!” The
promoter said it was time to leave. The
promoter took our passports, the sponsors pulled out all of the money.
Cole dropped his pants, Jared was a
wild man, Joe did his thing, and Cole
and I kissed, and we found out in India,
that’s three months in jail so we had to
flee the country. So, seven hours turned
into ten hours, we went to Bangalore,
Dubai, then we went to Frankfurt, then
Berlin, and started a new band called
the Almighty Defenders with King
Khan and BBQ.
That was a perfect segway into the
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next topic. Was the King Khan collaboration planned, or did it just kind of
happen?
We went to Germany because we
needed somewhere to go so our buddy hooked us up. We had to go somewhere and we couldn’t go back to the
States because it was too far and we
had a tour of Europe coming up, and
the Khan family is kind of like, we’re part
of their family. And we love working
with them. It just kind of happened out
of nowhere. We tried to make the best
out of a bad situation. Everything happens for a reason, but it all worked out.
Black Lips has a reputation for throwing some pretty crazy live shows.
Was that the goal when the band
started?
It just kind of happened. We just rolled
with it. We weren’t good at playing, we
were drunk, so it came out of that. We’re
older now, so we aren’t doing some of
the stuff we used to; we’re toning it
down.
What were the goals that you were
trying to achieve with the new record?
We wanted to record ourselves on our
own for the first time. Taking control of
our own destiny was a wonderful experience.

D

ance-rock. “It’s not a great
word, but it’s kind of what we
are,” said Brian White, guitarist
for Portland transplants, Hockey,
after their set at this year’s Sasquatch Festival.

them a contract with Virgin and
multiple European tours. Last
time around they went with

Hockey spent last summer self-recording their first EP Mind Chaos,
a touched up version is due out
on Capitol in the US and Virgin in
the UK August 24, said White.

“They’re really receptive,” said
White of the band’s crowds
across the pond. The near future
will have them promoting their
new album internationally, as
usual. “July will be dedicated to
UK festivals and things, then the
usual US cities.” In the fall, they’ll
headline another UK tour, finally
leaving October and November
up in the air.

White, a Spokane native, was excited to be back at the sun-burnt
Gorge. “I’ve been coming to Sasquatch for 5 or 6 years. This is my
first time playing though,” he said,
wiping a sheet of sweat from his
forehead.
Arriving that day from their third
tour in the UK, the band was off
to Portland that night and France
just a few days later.
The UK has been good to Hockey,
landing

falsetto-tronic outfit, Passion Pit,
and native Britons, Friendly Fires.

The downtime will be appreciated as the band cultivates their
love affair with the Rose City. Or
put more succinctly: “I love Portland,” said White.
Sasquatch seemed a missed opportunity for a break from the
band’s busy schedule. “Wish I
would’ve seen Kings of Leon
and was able to hang around
for Nine Inch Nails,” said
White, likely longing for
Sasquatches gone by.
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Are happy with the new album?
Yeah, but this album is a little bit less accessible and commercial. It was somewhat intentional and it is a little darker.
We aren’t trying to make everyday
people cream their pants.
It’s like having six kids, we have six kids
now, you can’t love one more than the
other. This is the one that burns his
G.I. Joe’s now. He’s our fucked up little
child.
Good Bad Not Evil is the one that went
to college. This is the one that got a little
weird, flirted with the other team a little
bit, but we still love him.

What do like about the magazine? What are some subjects you would like to write about? What new sections
would you add to improve the magazine?
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First off, how is the tour going?

Please return this form along with any work samples, either in person at our weekly meeting, or leave it in the Oregon
Voice mailbox in the ASUO Office. Class work is acceptable for work samples. Email ovoice@uoregon.edu for more
information or to confirm our weekly meeting time. Oregon Voice abides by university non-descrimination policies. Your
responses can either can be typed or handrwritten on this page.

Please write a deliberately bad poem:
RuPaul becomes leader of
New Earth after becoming the
universe’s largest laser gun
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